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n
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b
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Tan
ja M

u
ravskaja  is an

 E
sto

n
ian

 p
h

o
to

grap
h

er, 
sh

e is m
ain

ly w
o

rk
in

g in
 p

o
rtraitu

re an
d

 
d

e
alin

g w
ith

 th
e issu

e
s o

f n
a

tio
n

alism
 an

d
 

id
en

tity. 

A
n

n
e

li P
o

rri   is a
n

 E
sto

n
ia

n
 a

rt h
isto

ria
n

, 
c

u
ra

to
r a

n
d

 c
ritic

, a
s w

e
ll a

s a
 le

c
tu

re
r  

a
t th

e
 E

sto
n

ia
n
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c

a
d

e
m

y o
f A
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en
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A
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d
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th

e S
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se of  
N
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A
n

n
e
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o
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itio
n

 view
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m

u
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u

m
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0
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o
to
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ja M

u
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fro
m

 th
e

 W
rite

rs’ U
n

io
n

 o
f th

e
 E

sto
n

ian
 S

S
R

, h
is e

arlie
r w

o
rk

 
w

a
s re

m
o

ve
d

 fro
m

 circu
la

tio
n

 an
d

 h
is n

am
e

 a
s a

 tran
sla

to
r 

o
n

 th
e

 title
 p

ages o
f b

o
o

ks w
as co

vere
d

 w
ith

 in
k

. O
n

 th
e

 16
th

 
o

f Ju
ly 19

5
0

, b
y th

e
 d

e
cisio

n
 o

f th
e

 P
resid

iu
m

 o
f th

e
 S

u
p

rem
e

 
S

o
viet o

f th
e

 E
sto

n
ian

 S
S

R
, h

e
 w

as d
ep

rive
d

 o
f th

e
 h

o
n

o
rary 

title
 o

f n
atio

n
al w

riter, w
h

ich
 h

e
 regain

e
d

 in
 19

5
6

 after S
talin

’s 
d

eath
. D

u
rin

g th
at sam

e p
erio

d
, scu

lp
to

r P
au

l H
o

rm
a, th

e artist 
w

h
o

 to
o

k
 th

e
 p

h
o

to
s, w

as also
 in

 a
 fo

rm
 o

f exile, h
avin

g b
e

en
 

exp
elled

 from
 th

e A
rtists’ U

n
ion

 from
 19

5
0

 to
 19

6
3

. D
u

rin
g th

at 
tim

e, h
e w

orked
 as a restorer. B

efore an
d

 after th
at p

erio
d

, h
e 

cre
a

te
d

 m
an

y scu
lp

tu
ral p

o
rtraits o

f E
sto

n
ian

 w
rite

rs, am
o

n
g

 
o

th
ers th

e
 p

o
rtraits o

f E
lo

 an
d

 F
rie

d
eb

ert Tu
glas.

G
ard

en
in

g, p
h

o
to

grap
h

in
g th

e
 gard

en
 (o

r arran
gin

g so
m

e
o

n
e

  
to

 d
o

 it) an
d

 cre
atin

g alb
u

m
s o

f p
h

o
to

grap
h

s is a
 th

erap
e

u
tic  

an
d

 cre
ative

 en
d

e
avo

u
r: “It starte

d
 o

ver a
 ye

ar an
d

 a
 h

alf a
go

, 
w

h
en

 o
u

r livin
g co

n
d

itio
n

s im
p

roved
 sign

ifi
can

tly. To
 keep

 o
u

r 
sp

irits u
p

, w
e started

 to
 take care o

f th
e gard

en
 w

ith
 a sp

ecial 
zest” w

rites F
ried

eb
ert Tu

glas o
n

 th
e 26

th
 o

f D
ecem

b
er 19

70
 to

 
M

arie U
n

d
er an

d
 A

rtu
r A

d
son

, th
e E

ston
ian

 literary classics w
h

o
 

h
ad

 em
igrated

 to
 S

w
ed

en
. (It is also

 im
p

o
rtan

t to
 keep

 in
 m

in
d

 
th

at Tu
glas’ h

o
u

se an
d

 gard
en

 w
ere o

rigin
ally ow

n
ed

 b
y U

n
d

er 
an

d
 A

d
so

n
 w

h
o

 fl
ed

 to
 S

w
ed

en
 in

 19
4

4
.) A

t a tim
e w

h
en

 th
ey 

co
u

ld
 n

o
t p

u
b

lish
, th

eir frien
d

s w
ere

 to
o

 afraid
 to

 visit th
em

  
an

d
 th

ey d
id

 n
ot h

ave an
y corresp

on
d

en
ce, th

e w
riters tu

rn
ed

  
to

 th
eir gard

en
, creatin

g th
eir ow

n
 w

orld
 ou

t of it. Th
ey p

h
ysically 

ch
an

n
elle

d
 th

eir en
erg

y an
d

 atten
tio

n
 to

 th
e

 o
n

ly p
lace

 th
at 

n
eith

er co
n

d
em

n
e

d
 n

o
r ab

an
d

o
n

e
d

 th
em

. In
 th

is w
ay, th

e
 

Tu
glases w

ere
 all at o

n
ce

 th
e

 ru
lers, m

asters an
d

 p
riso

n
ers  

o
f th

eir ow
n

 gard
en

.
T

h
e

 gard
en

 a
s a

 sym
b

o
l m

ake
s o

n
e

 th
in

k
 o

f o
a

se
s an

d
 

p
ara

d
ise

 – a
 safe

 co
n

fi
n

e
d

 are
a

, fam
iliar an

d
 p

erso
n

al, w
h

ere
 

stran
gers can

 en
ter o

n
ly b

y p
erm

issio
n

. T
h

e gard
en

 is cu
ltivated

 
an

d
 o

ffers an
 aesth

etic exp
erien

ce, relief fro
m

 stress, it d
o

es 
n

o
t w

ear o
n

e
 o

u
t w

ith
 w

o
rk

. T
h

e
 gard

en
 is a

 p
o

ssib
ility, w

h
ile

 
th

e
 fi

eld
 is an

 o
b

ligatio
n

. T
h

e
 gard

en
 also

 refers to
 m

o
n

astery  
gard

en
s, allu

d
in

g to
 cu

ltu
re an

d
 cu

ltivatio
n

, su
stain

ab
ility, care, 

as w
ell as scien

ce an
d

 creatio
n

 as viab
le valu

es in
 th

e m
id

st o
f 

a w
ild

 an
d

 b
arb

aric w
orld

. A
t th

e sam
e tim

e, d
an

ger also
 lu

rks in
 

th
e gard

en
, h

arb
o

u
rin

g a fru
it th

at can
n

ot b
e eaten

 an
d

 a sn
ake 

th
at m

igh
t w

an
t to

 tem
p

t yo
u

. T
h

e o
asis is also

 a fertile area in
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h
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e G
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h
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u
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ja M
u

ravskaja’s C
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era Len
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e C

ab
in

et of P
rin

ts an
d

 
D

raw
in

gs a
t K

u
m

u
 A

rt M
u

se
u

m
 b

rin
gs to

ge
th

e
r th

re
e

 p
artie

s: 
p

h
o

to
grap

h
e

r P
a

u
l H

o
rm

a
, w

h
o

 d
o

cu
m

e
n

te
d

 th
e

 gard
e

n
 

b
elo

n
gin

g
 to

 w
rite

rs E
lo

 an
d

 F
rie

d
eb

e
rt Tu

gla
s in

 th
e

 su
b

u
rb

 
o

f N
õ

m
m

e in
 Tallin

n
, th

e stro
n

g an
d

 ch
arism

atic p
h

o
to

grap
h

ic 
artist Tan

ja M
u

ravskaja an
d

 th
e cu

rator of th
e exh

ib
ition

 E
ln

ara 
Taid

re.
T

h
e

 startin
g

 p
o

in
t fo

r th
e

 exh
ib

itio
n

 w
a

s th
re

e
 alb

u
m

s 
o

f b
la

ck
 an

d
 w

h
ite

 p
h

o
to

grap
h

s co
m

p
ile

d
 b

y th
e

 Tu
gla

se
s 

th
em

selves o
f th

eir gard
en

 taken
 b

y P
au

l H
o

rm
a b

etw
een

 19
5
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an
d

 19
6

1 at th
e req

u
est of th

e ow
n

ers. T
h

e alb
u

m
s sto

o
d

 o
u

t as 
th

ey fo
cu

sed
 solely on

 th
e gard

en
 an

d
 it co

uld
 b

e seen
 th

at th
e 

arran
gem

en
t of th

e p
h

oto
s w

as also
 w

ell th
o

u
gh

t th
ro

u
gh

, b
ein

g 
carefu

lly m
atch

ed
 sid

e b
y sid

e. T
h

e p
ictu

res varied
 b

etw
een

 
gen

eral view
s an

d
 p

o
rtraits o

f b
o

th
 th

e p
lan

ts an
d

 th
e w

riters 
in

 th
e m

id
d

le o
f n

atu
re, fro

m
 clo

se
-u

p
s o

f th
e few

 rare sp
ecies 

to
 im

a
ge

s o
f ran

d
o

m
ly gro

w
in

g
 se

m
i-w

e
e

d
s. T

h
e

 cla
ssic

al 
d

o
cu

m
en

tary lan
gu

age, u
se o

f a stan
d

ard
 len

s an
d

 a view
p

o
in

t 
n

atu
ral to

 th
e h

u
m

an
 eye all refer to

 a n
atu

ral w
ay o

f seein
g,  

th
e asp

iratio
n

 o
f d

eliverin
g a

 d
etailed

 an
d

 o
b

jective o
verview

. 
O

n
e can

 d
istin

gu
ish

 a go
o

d
 b

alan
ce b

etw
een

 ligh
t an

d
 sh

ad
ow

, 
a

 go
o

d
 sele

c
tio

n
 o

f th
e

 p
o

lych
ro

m
e

 fram
e

 th
a

t p
re

se
rve

s  
th

e
 graysc

ale
 d

yn
am

ic
s in

 b
la

ck
 an

d
 w

h
ite

 p
h

o
to

grap
h

s.  
T

h
e arran

gem
en

t o
f th

e p
h

o
to

grap
h

s in
 th

e alb
u

m
s w

as m
o

stly 
b

ased
 o

n
 aesth

etic ju
d

gem
en

t, so
, fo

r exam
p

le, th
ere is also

 
a p

ictu
re o

f a yo
u

n
g m

ap
le tree p

o
sitio

n
ed

 u
p

sid
e d

o
w

n
 – it 

p
rob

ab
ly lo

oked
 b

etter th
is w

ay. T
h

e p
h

oto
s p

resen
t a d

iligen
tly 

com
p

o
sed

 n
atu

ral an
d

 ab
u

n
d

an
t gard

en
 w

ith
 w

alk
w

ays, arb
ors 

an
d

 a ro
ck gard

en
 u

n
d

er th
e p

in
e trees of N

õm
m

e. In
fl

u
en

ced
 

b
y a rom

an
tic an

d
 im

p
ression

ist con
cep

t of n
atu

re, th
e gard

en
 

arch
itectu

re fo
llow

s an
 o

rgan
ic m

o
d

el rath
er th

an
 strict 

geo
m

etry.
A

n
d

 yet, w
h

y b
lack an

d
 w

h
ite p

h
otograp

h
s of gard

en
 p

lan
ts 

an
d

 lu
sh

 co
lo

u
rfu

l su
m

m
er fl

ow
ers? W

h
at w

as th
e aim

 b
eh

in
d

 
th

is rich
 co

llectio
n

 o
f im

ages; w
h

y w
ere th

ey taken
? A

n
d

 h
o

w
 

d
o

 th
ey d

iffer fro
m

 co
n

tem
p

o
rary vern

acu
lar p

h
o

to
grap

h
y an

d
 

th
e d

igital im
ages h

ap
p

y am
ateu

r gard
en

ers sh
are o

n
 so

cial 
m

ed
ia p

latfo
rm

s an
d

 tu
rn

 in
to

 greetin
g card

s an
d

 b
ack

gro
u

n
d

s 
fo

r in
sp

iratio
n

al q
u

o
tes u

sin
g sim

p
le d

esign
 p

ro
gram

s? It w
as 

p
ro

b
ab

ly w
ith

 sim
ilar q

u
e

stio
n

s in
 m

in
d

 th
a

t in
 2

0
16

 Tan
ja

 
M

u
ravskaja en

tered
 th

e Tu
glas’ gard

en
 w

ith
 h

er cam
era, takin

g 
th

ese im
ages as th

e startin
g p

o
in

t.
T

h
e

 title
 o

f th
e

 exh
ib

itio
n

, “G
ard

e
n

 E
xile”, is a

 p
lay o

n
 

w
o

rd
s. W

e
 k

n
o

w
 w

h
at exile

 m
e

an
s an

d
 w

e
 can

 im
a

gin
e

 w
h

at 
it m

igh
t b

e
 like

 to
 b

e
 o

stra
cize

d
 fro

m
 o

n
e’s co

u
n

try an
d

 
a

cq
u

ain
tan

ce
s. T

h
e

 w
rite

r, e
d

ito
r an

d
 tran

sla
to

r F
rie

d
eb

e
rt 

Tu
g

la
s w

a
s n

o
t d

rive
n

 o
u

t o
f th

e
 c

o
u

n
try, h

e
 sim

p
ly live

d
 

in
 exile

 h
e

re
, in

 h
is h

o
m

e
la

n
d

. T
h

e
 a

c
tive

 le
ft-w

in
g

 w
rite

r, 
p

u
b

lic
 fi

g
u

re
 in

 th
e

 R
e

p
u

b
lic

 o
f E

sto
n

ia
 a

n
d

 p
u

b
lic

 sp
e

a
k

e
r, 

su
d

d
en

ly b
e

cam
e

 th
e

 targe
t o

f co
n

tro
versial o

p
in

io
n

s in
 th

e 
early stages o

f S
o

viet-era
 E

sto
n

ia: alth
o

u
gh

, in
 19

4
6

, h
e

 h
ad

 
b

e
en

 ap
p

o
in

te
d

 an
 acad

em
ic o

f th
e

 E
sto

n
ian

 S
o

viet S
o

cialist 
R

ep
u

b
lic an

d
 re

ceive
d

 th
e

 h
o

n
o

rary title
 o

f n
atio

n
al w

riter, 
o

n
ly a

 few
 years later th

e
 tid

e
 h

ad
 tu

rn
e

d
. H

e
 w

as exp
elle

d
 

Garden Exile. A Study of the Sense of Nature
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th
e

 artist stan
d

s in
 a

 b
lack

 b
u

rk
a

 o
n

 a
 b

lu
e

 an
d

 w
h

ite
 b

ack-
gro

u
n

d
. T

h
e

 d
ialo

gu
e

 w
ith

 M
alevich

 p
o

in
ts to

 th
e

 U
k

rain
ian

 
o

rigin
 o

f b
o

th
 artists an

d
 a p

o
sitio

n
in

g o
f o

n
eself in

 th
e co

n
text 

o
f an

o
th

er n
atio

n
. T

h
is b

rin
gs u

s to
 th

e im
p

o
rtan

t p
o

litical an
d

 
in

terven
tio

n
ist elem

en
t co

m
m

o
n

 to
 M

u
ravskaja’s w

o
rk

. A
 b

lack
 

sq
u

are
 o

n
 a

 b
la

ck
 b

a
ck

gro
u

n
d

 evo
ke

s th
o

u
gh

ts o
f m

ergin
g, 

co
n

fo
rm

in
g an

d
 a

ssim
ilatin

g, w
h

ile
 th

e
 artist em

b
o

d
yin

g  
a

 b
lack

 sq
u

are
 o

n
 a

 w
h

ite
 b

ack
gro

u
n

d
 ap

p
ears in

tim
id

atin
g 

an
d

 au
th

o
ritative, w

h
ich

 is again
 n

u
llifi

e
d

 b
y th

e
 su

b
m

issio
n

 
in

vo
lved

 in
 coverin

g h
erself u

p
, h

id
in

g th
e p

h
ysical b

o
d

y b
eh

in
d

 
a veil. A

s in
 “G

ard
en

 E
xile”, th

e varieties of th
e b

lack sq
u

are are 
co

n
tem

p
lative an

d
 in

w
ard

-lo
okin

g.
W

h
at is M

u
ravskaja d

oin
g th

at H
orm

a h
asn’t alread

y d
on

e?  
M

u
ravsk

a
ja

 h
a

s take
n

 u
p

o
n

 h
e

rself th
e

 d
iffi

cu
lt ta

sk
 o

f 
a

tte
m

p
tin

g
 to

 cre
a

te
 an

d
 p

re
se

n
t th

e
 su

p
p

o
sab

le
 exp

e
rie

n
ce

 
o

f th
e

 Tu
gla

s’ gard
e

n
 6

0
 ye

ars la
te

r, a
fte

r th
e

 d
e

a
th

 o
f th

e
 

w
riter, after th

e p
o

litical co
n

d
itio

n
s h

ave co
m

p
letely ch

an
ged

. 
S

h
e h

as tried
 to

 cap
tu

re th
e feelin

gs th
e w

riter m
igh

t h
ave h

ad
 

w
h

ile sittin
g in

 h
is offi

ce, lo
okin

g ou
t on

 th
e gard

en
 th

rou
gh

 th
e 

cu
rtain

s fl
u

tterin
g in

 th
e w

in
d

. C
o

m
p

ared
 to

 H
o

rm
a’s ob

jective
 

an
d

 d
o

cu
m

e
n

tary ap
p

ro
a

ch
, M

u
ravsk

a
ja

 h
a

s take
n

 o
ve

r h
is 

m
o

n
o

ch
ro

m
e

 style
, b

u
t so

u
gh

t a
 m

u
ch

 m
o

re
 n

a
tu

ral visio
n

 
w

ith
 h

e
r c

am
e

ra
 – in

ste
a

d
 o

f su
rre

n
d

e
rin

g
 to

 th
e

 m
o

d
e

rn
ist 

aim
 o

f ob
jective p

h
o

to
grap

h
y, sh

e h
as tried

 to
 fi

n
d

 w
ays to

 p
u

t 
p

h
o

to
grap

h
y at th

e service o
f a su

b
jective p

o
in

t o
f view

. T
h

e
 

m
ain

 stylistic ap
p

ro
ach

 h
as b

een
 to

 d
istin

gu
ish

 th
e fo

regro
u

n
d

 
fro

m
 th

e
 b

a
ck

gro
u

n
d

, u
sin

g a
 sh

allo
w

 d
ep

th
 o

f fi
eld

, u
sin

g 
th

e gaze in
to

 th
e d

istan
ce so

 th
at, fo

r exam
p

le, a tree b
ran

ch
 

h
an

gin
g in

 th
e fo

regro
u

n
d

 b
eco

m
es sligh

tly b
lu

rred
. T

h
is is yet  

an
oth

er w
ay to em

p
h

asize lookin
g th

rough
, b

ein
g in

 th
e m

om
en

t,  
d

riftin
g, h

avin
g p

ersp
e

ctive
 an

d
 m

o
vin

g to
w

ard
s so

m
eth

in
g.  

T
h

e
 m

o
tif o

f tra
n

slu
c

e
n

t cu
rta

in
s o

r d
ra

p
e

s in
vite

s u
s to

 
exp

erien
ce n

atu
re as a w

h
o

le, n
o

t co
n

ceivin
g it as a sep

arate
 

tre
e

 tru
n

k
, stairca

se
 o

r ro
se

 b
u

sh
, b

u
t rath

er re
co

gn
izin

g it  
as an

 in
tertw

in
ed

 an
d

 b
len

d
ed

 p
h

en
o

m
en

o
lo

gical p
ro

cess.
T

h
e w

h
o

le setu
p

 creates a p
leasan

t en
viro

n
m

en
t in

 th
e

 
gallery, w

ell b
alan

ced
 b

etw
een

 p
o

etic an
d

 in
fo

rm
ative co

n
ten

t. 
T

h
e

 atm
o

sp
h

ere
 is w

ell su
p

p
o

rte
d

 b
y E

lo
 an

d
 F

rie
d

eb
ert 

Tu
glas’ jo

u
rn

als, letters an
d

 q
u

o
tes fro

m
 literary w

o
rk

, clearly 
co

m
m

u
n

icatin
g th

e w
riters’ relatio

n
sh

ip
 w

ith
 th

eir gard
en

 an
d

 
attitu

d
e to

 n
atu

re in
 gen

eral. Yet, th
e gallery rem

ain
s a gallery,  

it d
o

e
s n

o
t tran

sfo
rm

 in
to

 an
 o

a
sis, n

o
r d

o
e

s th
e

 view
e

r fe
el  

a
s if in

 exile
. W

ith
o

u
t d

o
u

b
t, “G

ard
e

n
 E

xile” is a
 n

ice
 stu

d
y 

o
f n

a
tu

re
, a

 gre
a

t a
tte

m
p

t to
 re

co
n

stru
c

t a
 se

n
se

 o
f n

a
tu

re
 

b
y m

e
an

s o
f co

n
te

m
p

o
rary p

h
o

to
grap

h
y, an

d
 a

 ste
p

 clo
se

r 
in

 co
n

te
m

p
la

tin
g

 h
o

w
 an

d
 w

h
y w

e
 n

e
e

d
 gard

e
n

s also
 d

u
rin

g
 

p
o

litically calm
er tim

es. ○

Anneli Porri

th
e d

esert. I b
elieve th

at th
e Tu

glases d
id

 n
o

t th
in

k in
 term

s o
f 

su
ch

 sem
io

tic sim
p

lifi
catio

n
s b

u
t lived

 an
d

 w
itn

essed
 th

e m
u

lti-
layered

 m
etap

h
o

ric q
u

alities o
f th

e gard
en

 an
d

 n
atu

re in
 th

eir 
everyd

ay lives.

To
 talk

 ab
o

u
t Tan

ja
 M

u
ravsk

aja’s “G
ard

en
 E

xile”, I start w
ith

  
w

h
a

t is m
o

st su
rp

risin
g

: th
e

 w
o

rk
 is a

 b
la

ck
 a

n
d

 w
h

ite
 

in
sta

lla
tio

n
 o

f n
a

tu
re

 p
h

o
to

gra
p

h
y, c

o
n

sistin
g

 o
f se

m
i-

tran
sp

are
n

t p
artly o

ve
rlap

p
in

g
 cu

rtain
s o

r p
an

e
s w

ith
 large

 
b

la
ck

 an
d

 w
h

ite
 p

h
o

to
grap

h
ic

 p
rin

ts h
an

gin
g

 fro
m

 ce
ilin

g
 to

 
fl

o
o

r. T
h

is is su
rp

risin
g

, a
s th

e
 fo

rm
a

l ch
a

ra
c

te
ristic

s o
f th

e
 

w
o

rk
 a

re
 ve

ry d
iffe

re
n

t fro
m

 M
u

ra
vsk

a
ja’s p

ra
c

tic
e

 to
 d

a
te

. 
B

la
ck

 a
n

d
 w

h
ite

 n
a

tu
re

 p
rin

ts c
a

n
 b

e
 a

sso
cia

te
d

 w
ith

 A
rn

e
 

M
a

a
sik

, th
e

 gard
e

n
s w

ith
 E

ve
 K

iile
r, an

d
 th

e
 u

se
 o

f a
 se

m
i-

tran
sp

aren
t n

et m
akes o

n
e th

in
k o

f a co
n

cep
tu

al p
h

o
to

grap
h

ic 
in

stalla
tio

n
 b

y M
arge

 M
o

n
ko

. T
h

e
 artist h

a
s also

 u
se

d
 a

 
ligh

t b
o

x in
 “G

ard
e

n
 E

xile”, th
e

re
 is a

 re
fl

e
c

tive
 p

an
e

 o
n

 th
e

 
fl

o
o

r o
f th

e
 exh

ib
itio

n
 sp

ace
 referrin

g to
 th

e
 gard

en
’s w

atery 
eye

 glan
cin

g
 ligh

t re
fl

e
c

tio
n

s o
n

to
 th

e
 w

alls. T
h

e
 exh

ib
itio

n
 

co
n

tin
u

e
s in

 K
u

m
u

’s gard
e

n
 w

h
e

re
 a

 large
-sc

ale
 b

la
ck

 an
d

 
w

h
ite

 p
h

o
to

g
ra

p
h

 o
f a

 ga
rd

e
n

 sta
n

d
s o

u
t fro

m
 th

e
 lu

sh
 

gre
e

n
e

ry, an
d

 w
h

e
re

, b
y th

e
 ro

ck
 gard

e
n

, o
n

e
 c

an
 fi

n
d

 an
d

  
d

ig o
u

t P
au

l H
o

rm
a’s p

h
o

to
grap

h
s fro

m
 th

e
 san

d
. 

T
h

e excep
tio

n
al ch

aracter o
f th

e w
o

rk m
akes m

e th
in

k
  

o
f an

 earlier co
llab

o
ratio

n
 b

etw
een

 M
u

ravskaja an
d

 th
e cu

rato
r  

E
ln

ara
 Taid

re, w
h

ich
 w

a
s also

 alm
o

st m
o

n
o

ch
ro

m
e

 an
d

 
co

n
sisted

 o
f a d

ialo
gu

e w
ith

 an
o

th
er w

o
rk o

f art. In
 th

e p
h

o
to

-
grap

h
ic p

air “U
n

titled
 / S

elf-p
o

rtrait I, II” (20
15

) M
u

ravskaja
 

p
resen

ts h
erself as th

e b
lack sq

u
are on

 b
oth

 a w
h

ite an
d

 b
lack  

stu
d

io
 b

ackgroun
d

, w
earin

g a b
lack cap

e or cloth
, em

ergin
g as 

a th
reaten

in
g fi

gure on
 a w

h
ite b

ackgroun
d

, an
d

 b
len

d
in

g in
 an

d
 

b
ecom

in
g in

visib
le again

st th
e b

lack b
ackgroun

d
. M

uravskaja’s   
“I a

s M
ale

vich
’s B

la
ck

 S
q

u
are” is a

 cle
ve

r co
m

p
o

sitio
n

 th
a

t  
reveals itself, like

 m
o

st go
o

d
 art w

o
rks ten

d
 to

 d
o

, in
 a

 sim
p

le, 
alb

e
it n

o
t straigh

tfo
rw

ard
 b

u
t ra

th
e

r a
 tw

istin
g

 an
d

 tu
rn

in
g

 
m

a
n

n
e

r. It is a
 p

o
rtra

it in
 th

e
 stu

d
io

 – M
u

ra
vsk

a
ja’s m

o
st 

co
m

m
o

n
 w

o
rk

in
g m

e
th

o
d

 – b
u

t also
 an

 u
n

exp
e

cte
d

 allego
ry. 

T
h

e
 n

o
se

 an
d

 ch
e

ek
b

o
n

e
s em

ergin
g fro

m
 th

e
 b

la
ck

 h
o

o
d

e
d

 
cap

e tu
rn

 th
e b

lack
 sq

u
are in

to
 an

 Islam
ic b

u
rka co

verin
g th

e
 

en
tire fem

ale b
o

d
y, w

h
ich

 also
 ap

p
eared

 in
 o

n
e o

f h
er earlier 

w
o

rk
s – th

e
 p

o
ste

r “P
o

sitio
n

s, S
elf-P

o
rtrait” (2

0
0

7), w
h

e
re

  

E
xh

ib
itio

n
 view

. K
u

m
u

 A
rt M

u
se

u
m

, 2
0

19
. P

h
o

to
: Tan

ja M
u

ravsk
aja

Garden Exile. A Study of the Sense of Nature
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E
xh

ib
itio

n
 view

. K
u

m
u

 A
rt M

u
se

u
m

, 2
0

19
. P

h
o

to
: Tan

ja M
u

ravsk
aja

Garden Exile. A Study of the Sense of Nature



Estonian Art 2019/221

20

The “Photographic” 
as the Lingua Franca

P
ire

t K
a

rro
In

 e
a

rly S
e

p
te

m
b

e
r, Ta

llin
n

 w
ill b

e
c

o
m

e
  

o
ve

rru
n

 w
ith

 e
xh

ib
itio

n
s
 a

n
d

 e
ve

n
ts

  
re

vo
lvin

g
 a

ro
u

n
d

 th
e

 th
e
m

e
 o

f p
h

o
to

gra
p

h
y,  

visu
a
lity, a

n
d

 its re
la

tio
n

sh
ip

 w
ith

 th
e

 b
o

d
y,  

th
e

 e
n

fl
e

sh
e

d
. T

h
e
re

 a
re

 th
re

e
 in

te
rn

a
tio

n
al  

c
u

ra
to

r p
ro

je
c

ts in
 Ta

llin
n

 P
h

o
to

m
o

n
th

’s 
m

a
in

 p
ro

g
ra

m
m

e
: c

u
ra

to
r H

e
id

i B
a
lle

t  
n

a
vig

a
te

s q
u

e
s
tio

n
s su

rro
u

n
d

in
g

 e
n

viro
n

-
m

e
n

ta
l c

h
a

n
g
e

 in
 th

e
 g

ro
u

p
 e

xh
ib

itio
n

 
W

h
e
n

 Yo
u

 S
a
y W

e
 B

e
lo

n
g

 to
 th

e
 L

igh
t W

e
 

B
e
lo

n
g

 to
 th

e
 T

h
u

n
d

e
r a

t th
e

 C
o

n
te

m
p

o
ra

ry  
A

rt M
u

s
e

u
m

 o
f E

s
to

n
ia

 (E
K

K
M

). H
a

n
n

a
 

L
a

u
ra

 K
a
ljo

 fo
c
u

s
e

s
 o

n
 th

e
 b

o
d

y a
n

d
 its

 
p

re
s
e

n
c

e
 in

 th
e

 tid
e

s
 a

n
d

 sh
ifts

 o
f th

e
 

su
rro

u
n

d
in

gs in
 L

e
t th

e
 fi

e
ld

 o
f yo

u
r a

tte
n

-
tio

n
…

. so
fte

n
 a

n
d

 sp
re

a
d

 o
u

t a
t th

e
 n

e
w

ly 
o

p
e
n

e
d

 K
a
i A

rt C
e
n

te
r. A

n
d

 P
o

st B
ro

th
e
rs 

h
a
s ta

k
e
n

 a
 m

o
re

 d
ire

c
t a

p
p

ro
a
c
h

 to
 th

e
 

m
a
te

ria
lity o

f p
h

o
to

g
ra

p
h

y in
 th

e
 g

ro
u

p
 

p
ro

je
c
t a

t Ta
llin

n
 A

rt H
a
ll, M

e
rc

u
ry, a

 visu
a
l 

e
ssa

y c
re

a
te

d
 in

 c
o

lla
b

o
ra

tio
n

 w
ith

 th
e

  
a
rtist S

im
o

n
 D

yb
b

ro
e

 M
ø

lle
r. Jo

in
e

d
 h

e
re

  
b

y th
e

 cu
ra

to
rs, w

e
 w

ill o
p

e
n

 u
p

 th
e

 th
o

u
gh

t 
p

ro
c

e
s
s
e

s
 b

e
h

in
d

 th
e

 e
xh

ib
itio

n
s
 b

y  
d

isc
u

ssin
g
 th

e
 p

h
e
n

o
m

e
n

o
n

 o
f visu

a
lity  

in
 th

e
 fa

c
e

 o
f th

e
 c

u
rre

n
t clim

a
te

 u
rge

n
c
y.

H
a

n
n

a
 L

a
u

ra
 K

a
ljo

 is a
n

 in
d

e
p

e
n

d
e

n
t c

u
ra

to
r 

w
ith

 a
 b

a
s
e

 in
 L

o
n

d
o

n
 a

n
d

 Ta
llin

n
. 

H
e

id
i B

a
lle

t is a
n

 in
d

e
p

e
n

d
e

n
t c

u
ra

to
r b

a
s
e

d
 

in
 B

e
rlin

 a
n

d
 B

ru
s
s
e

ls
.

P
o

s
t B

ro
th

e
rs h

a
s
 c

u
ra

te
d

 n
u

m
e

ro
u

s
 

e
x
h

ib
itio

n
s
 a

n
d

 p
ro

je
c

ts
 a

ro
u

n
d

 th
e

 w
o

rld
 

a
n

d
 live

s
 in

 K
o

lo
n

ia
 K

o
p

la
n

y, a
 villa

g
e

 n
e

a
r 

B
ia

ly
s
to

k
, P

o
la

n
d

.

P
ire

t K
a

rro
 is a

n
 E

s
to

n
ia

n
 c

u
ltu

ra
l c

ritic
 a

n
d

 
a

u
th

o
r.

T
h

e
 c

u
ra

to
rs o

f Ta
llin

n
 P

h
o

to
m

o
n

th
 2

0
19

 m
a

in
 p

ro
g

ra
m

m
e

: In
g
e

l V
a

ik
la

, H
a

n
n

a
 L

a
u

ra
 K

a
ljo

, P
o

s
t B

ro
th

e
rs

, H
e

id
i B

a
lle

t. P
h

o
to

: H
e

le
n

 M
e

le
sk



Estonian Art 2019/223

22

g
e

n
e

ra
tio

n
 w

ill d
e

c
id

e
 w

h
e

th
e

r live
lih

o
o

d
 o

n
 

th
e

 p
la

n
e

t w
ill b

e
 su

s
ta

in
e

d
 in

 th
e

 lo
n

g
 te

rm
,  

is in
fl

u
e
n

c
in

g
 a

ll fi
e
ld

s o
f h

u
m

a
n

itie
s a

n
d

 n
o

n
-

h
u

m
a
n

itie
s to

d
a
y, n

o
t o

n
ly a

rt. F
o

r m
e

 it is h
a
rd

 
to

 d
e

fi
n

e
 h

o
w

 it sh
o

u
ld

 b
e

 in
fl

u
e
n

c
in

g
 a

rt, a
n

d
 

w
h

a
t a

rt’s re
sp

o
n

sib
ility is in

 th
is. T

h
e
re

 is th
e

 
id

e
a

 in
 th

e
 sc

ie
n

tifi
c
 c

o
m

m
u

n
ity th

a
t a

rt c
a
n

  
b

e
 u

se
d

 a
s a

 to
o

l fo
r ra

isin
g
 a

w
a
re

n
e

ss. W
h

ile
  

I su
p

p
o

rt th
a
t vie

w
, I th

in
k

 a
rt sh

o
u

ld
 b

e
 a

b
le

 to
 

sta
y a

rt in
 a

n
d

 b
y itse

lf, w
ith

o
u

t h
a
vin

g
 to

 fu
lfi

l 
th

e
 ro

le
 o

f b
e
in

g
 a

 c
o

m
m

u
n

ic
a
tio

n
s o

ffi
c
e
, its 

e
va

lu
a
tio

n
 b

a
se

d
 so

le
ly o

n
 th

e
 d

isse
m

in
a
tio

n
  

o
f in

fo
rm

a
tio

n
. 

A
c

c
o

rd
in

g
 to

 A
m

ita
v
 G

h
o

s
h

, a
n

 In
d

ia
n

 
w

rite
r w

h
o

 w
ro

te
 a

 b
o

o
k

 o
n

 th
e

 c
lim

a
te

 
e

m
e

rg
e

n
c

y, w
e

 la
c

k
 th

e
 im

a
g

in
a

tio
n

 o
f 

c
a

ta
s
tro

p
h

e
 w

h
e

n
 w

e
 th

in
k

 a
b

o
u

t n
a

tu
ra

l 
d

isa
s
te

rs, sin
c
e

 w
e

 th
in

k
 a

b
o

u
t n

a
tu

re
 in

 th
e

 
w

a
y it h

a
s b

e
e
n

 p
o

rtra
ye

d
 in

 a
rt, a

s p
e

a
c
e

fu
l 

a
n

d
 q

u
a
in

t. H
e

 sa
ys a

rtists h
a
ve

 a
 ro

le
 to

 p
la

y 
in

 c
re

a
tin

g
 im

a
g
e

s so
 th

a
t w

e
 c

a
n

 a
t le

a
s
t 

im
a
g
in

e
 w

h
a
t th

e
 c

a
ta

s
tro

p
h

e
 th

a
t is a

h
e

a
d

  
o

f u
s lo

o
k
s lik

e
. I th

in
k

 th
a
t th

e
se

 im
a

g
e

s d
o

n
’t 

n
e

e
d

 to
 b

e
 o

n
ly

 d
ys

to
p

ia
n

 b
u

t c
a

n
 a

ls
o

 b
e

 
p

o
sitive

 im
a
g
e

s o
f n

e
w

 w
a
ys o

f livin
g
 to

g
e

th
e
r, 

w
ith

 o
th

e
r sp

e
c
ie

s
 a

n
d

 w
ith

 o
th

e
r fo

rm
s
 o

f 
n

a
tu

re
.

P
e

rs
o

n
a

lly, I a
m

 ve
ry

 in
te

re
s
te

d
 in

 th
e

 
p

s
yc

h
o

lo
g

y
 o
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 c
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, d
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t b
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t d
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l c
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t c
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 c
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 c
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 m
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 m
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c
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 p
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 d
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 d
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l d
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 p
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 c
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r c
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r p
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s d
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s d
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 c
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 p
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 p
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 b
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f d
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c
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c
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 c
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 p
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c
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 c
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 p
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 d
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 m
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 p
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g
iste

rs o
f ta

n
g
ib

ility 
in

ste
a

d
. T

h
e

 d
e

sig
n

 o
f th

e
 e

xh
ib

itio
n

, c
re

a
te

d
 

b
y T

õ
n

u
 N

a
rro

, a
n

d
 th
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 p
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c
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c
e

s
 a

n
d

 s
o

 o
n

, d
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 b
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 b
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p
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 o
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 c
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s b
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f b
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c
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 d
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t’s b
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b
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 o
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 c
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a
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l c
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Jonathas de Andrade, still from the video O Peixe (The Fish), 2016. Courtesy of the artist and Galeria Vermelho, São Paolo
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 d
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f c
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f b
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 d
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 c
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 c
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l c
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s c
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 c
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c
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 p
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 c
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 c
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 c
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r b
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 p
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 p
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 c
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n
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 m
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c
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r d
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l p
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 c
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 c
h

a
n

c
e

 
to

 sh
a
re

 vid
e

o
 a

n
d

 fi
lm

 w
o

rk
s a

n
d

 sp
e

a
k

 a
b

o
u

t 
th

e
m

, a
 so

rt o
f c
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 b
e

tw
e

e
n

 
th

e
 c

a
m

e
ra

 a
n

d
 th

e
 b

o
d

y a
n

d
 c
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 p
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n

d
 m

o
vin

g
 im

a
g
e

s. 
N

o
w

 w
e

 a
re

 c
o

n
tin

u
in

g
 h

is e
xp

lo
ra

tio
n

 o
f 

p
h

o
to

g
ra

p
h

ic
 tro

p
e

s b
y c

o
n

sid
e
rin

g
 th

e
 h

u
m

a
n

 
b

o
d

y. F
o

r in
sta

n
c
e
, w

e
 w

ill sh
o

w
 a

n
 ic

o
n

ic
 w

o
rk

 
b

y th
e

 C
a
n

a
d

ia
n

 vid
e

o
 a

rtist K
a
te

 C
ra

ig
, w

h
e
re

 
sh

e
 u

se
d

 e
x
tre

m
e

 c
lo

se
u

p
s to

 sc
ru

tin
ize

 p
a
rts 

o
f h

e
r o

w
n

 b
o

d
y a

n
d

 to
 e

xp
lo

re
 th

e
 re

la
tio

n
sh

ip
 

b
e

tw
e

e
n

 th
e

 se
lf a

n
d

 th
e

 fl
e

sh
 th

a
t w

e
 in

h
a
b

it. 
A

s a
 c

o
n

tra
st, in

 b
o

th
 th

e
 e

xh
ib

itio
n

 a
n

d
 d

u
rin

g
 

o
n

e
 o

f th
e

 e
ve

n
in

g
s, w

e
 w

ill sc
re

e
n

 th
e

 m
u

sic
 

vid
e

o
 fo

r th
e

 A
m

e
ric

a
n

 R
n

B
 sin

g
e

r D
’A

n
g
e

lo
’s

 
s
o

n
g
 U

n
title

d
 (H

o
w

 d
o

e
s
 it fe

e
l), w

h
ic

h
 is

 a
 

lo
o

p
e

d
 sin

g
le

 lo
n

g
 sh

o
t o

f th
e

 sin
g
e

r’s
 n

a
k
e

d
 

u
p

p
e
r b

o
d

y. A
p

p
a
re

n
tly, th

e
 sin

g
e
r w

o
rk

e
d

 o
u

t 
in

c
e

ssa
n

tly to
 te

m
p

o
ra

rily m
o

u
ld

 h
is b

o
d

y in
to

 
th

e
 m

o
st m

u
sc

u
la

r a
n

d
 a

rtifi
c
ia

lly c
h

ise
lle

d
 

sp
e

c
im

e
n

, a
n

 e
xa

m
p

le
 o

f th
e

 b
o

d
y c

o
n

fo
rm

in
g

 
to

 th
e

 sta
n

d
a
rd

s o
f th

e
 p

h
o

to
g
e
n

ic
. In

 m
a
n

y 
w

a
ys

, h
e

 re
n

d
e

re
d

 h
im

s
e

lf in
to

 th
e

 p
e

rfe
c

t 
c
ro

s
s
 o

f a
 m

o
vin

g
 a

n
d

 s
till im

a
g
e

. S
o

 h
e

re
, 

w
e

 a
re

 a
d

d
re

s
sin

g
 h

o
w

 th
e

 c
a

m
e

ra
 a

n
d

 th
e

 
p

h
o

to
g
ra

p
h

ic
 h

a
ve

 h
a

d
 a

 p
ro

fo
u

n
d

 in
fl

u
e
n

c
e

  
o

n
 h

o
w

 th
e

 b
o

d
y is se

e
n

 a
n

d
 u

n
d

e
rsto

o
d

.  

H
o

w
 im

p
o

rta
n

t w
a

s it fo
r yo

u
 to

 ta
k
e

 in
to

  
a

c
c

o
u

n
t th

e
 p

h
ysic

a
l, e

n
viro

n
m

e
n

ta
l 

a
n

d
 p

o
litic

a
l lo

c
a
tio

n
 o

f th
e

 P
h

o
to

m
o

n
th

 
b

ie
n

n
ia

l? H
o

w
 d

id
 th

is lo
c
a
tio

n
 w

o
rk

 itse
lf 

in
to

 yo
u

r c
u

ra
to

r p
ro

je
c
ts?

H
B

: I lo
ve

 to
 d

ive
 in

to
 th

e
 lo

c
a
l c

o
n

te
x
t to

 se
e

 
h

o
w

 th
e

 th
in

g
s th

a
t I a

m
 th

in
k

in
g
 a

b
o

u
t live

 
in

 th
e

 p
la

c
e

 w
h

e
re

 th
e

 e
x
h

ib
itio

n
 is

 ta
k

in
g

 
p

la
c

e
. W

ith
 th

e
 h

e
lp

 o
f th

e
 P

h
o

to
m

o
n

th
 

te
a

m
 I m

a
n

a
g
e

d
 to

 d
o

 q
u

ite
 a

 b
it o

f re
s
e

a
rc

h
 

in
 c

o
lla

b
o

ra
tio

n
 w

ith
 E

s
to

n
ia

n
 re

s
e

a
rc

h
e

rs
 

(F
ra

n
c

is
c

o
 M

a
rtín

e
z, M

a
rik

a
 A

g
u

, Ta
n

e
l 

R
a
n

d
e

r –
 P.K

.), a
n

d
 th

is re
se

a
rc

h
 is a

n
 e

sse
n

tia
l 

p
a

rt o
f th

e
 e

xh
ib

itio
n

. O
n

e
 su

c
h

 e
xa

m
p

le
 is 

e
n

viro
n

m
e

n
ta

l ra
c
ism

, th
e

 fa
c

t th
a

t g
lo

b
a

lly 
m

in
o

ritie
s, a

n
d

 n
o

t th
e

 n
a
tive

 p
o

p
u

la
tio

n
, live

 
in

 th
e

 m
o

st p
o

llu
te

d
 a

re
a

s. T
h

is is a
lso

 tru
e

 in
 

E
sto

n
ia

 w
h

e
re

 yo
u

 se
e

 th
a
t in

 th
e

 city o
f N

a
rva

 
a

 R
u

ssia
n

 p
o

p
u

la
tio

n
 is livin

g
 u

n
d

e
r le

ss th
a
n

 
o

p
tim

a
l c

o
n

d
itio

n
s. 

A
n

o
th

e
r d

yn
a

m
ic

 th
a

t I lik
e

 to
 c

o
m

p
a

re
 

g
lo

b
a

lly a
n

d
 lo

c
a

lly is
 h

o
w

 th
e

 n
a

tio
n

 s
ta

te
 

m
y
th

o
lo

g
y
 is

 b
u

ilt. In
 E

s
to

n
ia

 th
e

re
 s

e
e

m
s
  

to
 b

e
 a

n
 in

te
re

s
tin

g
 lin

k
 to

 tre
e

s
 b

a
s
e

d
 o

n
 

a
n

 id
e

n
tifi

c
a

tio
n

 w
ith

 a
 p

a
g
a

n
 fo

re
s
t re

lig
io

n
. 

T
h

e
 q

u
e

s
tio

n
 I p

o
s
e

 m
ys

e
lf th

e
n

 is
 w

h
e

th
e

r 
th

is
 m

e
a

n
s
 th

a
t p

e
o

p
le

 a
re

 a
ls

o
 m

o
re

 a
w

a
re

 
e

c
o

lo
g

ic
a

lly b
e

c
a

u
s
e

 o
f th

is
 id

e
n

tifi
c

a
tio

n
. 

T
h

e
re

 is a
lso

 th
e

 e
n

viro
n

m
e
n

ta
l m

o
ve

m
e
n

t o
f 

th
e

 e
n

d
 o

f th
e

 19
8

0
s (P

u
b

lic
 d

e
m

o
n

stra
tio

n
s
 

a
g
a
in

st th
e

 m
in

in
g

 o
f p

h
o

sp
h

o
rite

 in
 e

a
ste

rn
 

E
sto

n
ia

 k
n

o
w

n
 a

s T
h

e
 P

h
o

sp
h

o
rite

 W
a
r –

 P.K
.)  

th
a

t is
 n

o
w

 la
b

e
lle

d
 a

s
 e

c
o

-n
a

tio
n

a
lis

m
,  

o
r a

 c
o

ve
rt in

d
e

p
e

n
d

e
n

c
e

 m
o

ve
m

e
n

t. W
ith

 
th

e
 c

u
rre

n
t ris

e
 o

f g
lo

b
a

l e
n

viro
n

m
e

n
ta

l 
m

o
ve

m
e
n

ts, I th
in

k
 th

is m
o

m
e
n

t a
t th

e
 e

n
d

 o
f 

th
e

 8
0

s fo
rm

s a
n

 in
te

re
stin

g
 p

re
c
e

d
e
n

t to
 se

e
 

h
o

w
 c

lim
a

te
 c

a
re

 h
a

s
 b

e
e

n
 p

o
litic

ize
d

 b
e

fo
re

, 
a

n
d

 m
a
yb

e
 w

e
 c

o
u

ld
 le

a
rn

 s
o

m
e

th
in

g
 fro

m
 

stu
d

yin
g
 its d

yn
a
m

ic
s. 

H
L

K
: T

h
e

 c
u

ra
to

ria
l p

ro
c

e
s
s
 fo

r th
e

 fi
rs

t 
e

x
h

ib
itio

n
 a

t K
a

i a
n

d
 th

is
 h

is
to

ric
a

lly
 

la
ye

re
d

, fo
rm

e
rly

 c
lo

s
e

d
-o

ff c
o

a
s
ta

l p
a

rt 
o

f T
a

llin
n

 h
a

s
 b

e
e

n
 g

u
id

e
d

 b
y
 lis

te
n

in
g

 a
n

d
 

in
tu

itive
 p

e
rc

e
ivin

g
. H

o
w

 m
ig

h
t w

e
 e

vo
k

e
 

Piret Karro

R
e

fl
e

c
tin

g
 fu

rth
e
r o

n
 th

e
 q

u
e

stio
n

 o
f visu

a
l 

re
p

re
se

n
ta

tio
n

 a
n

d
 situ

a
te

d
n

e
ss –

 w
h

e
re

 is  
th

e
 b

o
d

y lo
c
a
te

d
 in

 th
is e

q
u

a
tio

n
? H

a
n

n
a

 
L

a
u

ra
 K

a
ljo

, yo
u

’re
 b

u
ild

in
g
 yo

u
r c

u
ra

to
r 

p
ro

je
c
t a

ro
u

n
d

 th
e

 n
o

tio
n

 o
f re

c
o

ve
ry. H

a
s 

b
e
in

g
 o

ve
rw

h
e
lm

e
d

 w
ith

 visu
a
lity a

lie
n

a
te

d
 

u
s fro

m
 o

u
r b

o
d

ie
s, I m

e
a
n

 th
e

 fe
e
lin

g
 th

a
t 

m
yse

lf is lo
c
a
te

d
 in

 th
e

 b
o

d
y
?

H
L
K

: D
a
n

c
e
r, te

a
ch

e
r o

f th
e

 A
lexa

n
d

e
r te

ch
n

iq
u

e
 

a
n

d
 c

ra
n

io
sa

c
ra

l th
e

ra
p

is
t M

ira
n

d
a

 Tu
fn

e
ll 

a
n

d
 in

s
ta

lla
tio

n
 a

rtis
t C

h
ris C

ric
k

m
a
y, w

h
o

se
 

b
o

o
k

 A
 W

id
e

n
in

g
 F

ie
ld

: Jo
u

rn
e
ys in

 B
o

d
y a

n
d

 
Im

a
g
in

a
tio

n
 w

a
s o

n
e

 o
f th

e
 k

e
y re

fe
re

n
c
e

 p
o

in
ts 

fo
r th

e
 K

a
i e

xh
ib

itio
n

, w
rite

 so
m

e
th

in
g
 I k

n
o

w
 

to
 b

e
 tru

e
 fro

m
 m

y o
w

n
 e

xp
e
rie

n
c
e
: “th

e
 b

o
d

y 
is th

e
 g

ro
u

n
d

 fro
m

 w
h

ic
h

 a
ll o

u
r k

n
o

w
in

g
 o

f th
e

 

w
o

rld
 b

e
g
in

s. (…
) In

 th
e

 ru
sh

 a
n

d
 p

re
ssu

re
 o

f 
o

u
r e

ve
ryd

a
y live

s w
e

 e
a

sily b
e

c
o

m
e

 n
u

m
b

e
d

, 
c
u

t o
ff fro

m
 o

u
r b

o
d

ie
s
. (…

) To
 m

o
ve

 o
u

t o
f 

o
u

r h
e

a
d

s
 a

n
d

 in
to

 th
e

 s
e

n
s
o

ry w
o

rld
 o

f th
e

 
b

o
d

y a
w

a
k
e

n
s
 u

s
 n

o
t o

n
ly to

 s
e

n
s
a

tio
n

 b
u

t 
a
lso

 to
 a

 slo
w

e
r, d

e
e
p

e
r la

n
d

sc
a
p

e
 b

e
n

e
a
th

 th
e

 
su

rfa
c
e

 o
f e

ve
ryd

a
y a

w
a
re

n
e

ss, a
 la

n
d

sc
a
p

e
 

o
f fe

e
lin

g
, m

e
m

o
ry, im

p
u

ls
e

 a
n

d
 d

re
a

m
.” 

C
o

n
n

e
c

tin
g

 th
is

 w
ith

 th
e

 th
e

m
e

 o
f o

u
r tim

e
 –

  
e

c
o

s
ys

te
m

 c
o

lla
p

s
e

 a
n

d
 a

 c
a

ll to
 re

c
o

ve
r  

a
 w

a
y o

f livin
g

 c
o

n
s
c
io

u
sly in

 re
la

tio
n

sh
ip

 to
 

o
u

rs
e

lve
s
 a

n
d

 o
th

e
rs

 –
 it is

 w
ith

in
 th

is
 in

n
e

r 
la

n
d

sc
a

p
e

 o
f fe

e
lin

g
 a

n
d

 d
re

a
m

in
g

 w
h

e
re

  
n

e
w

 e
n

e
rg

y fo
r c

o
n

sc
io

u
s a

c
tio

n
 m

a
y a

w
a
k
e
n

. 
T

h
e

 K
a
i e

xh
ib

itio
n

 p
re

se
n

ts p
ra

c
titio

n
e
rs w

h
o

 
w

o
rk

 w
ith

 visu
a
l a

rt a
n

d
 w

ith
 a

 fo
c
u

s o
n

 in
n

e
r 

p
e
rc

e
p

tio
n

 a
n

d
 th

e
 b

o
d

y. D
a
n

ish
 a

rtist M
a
rie
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d
o

 th
in

gs th
e
y c

o
u

ld
 o

r w
o

u
ld

 n
o

t d
o

 o
th

e
rw

ise
, 

in
 p

la
c
e

s o
r c

o
n

te
x
ts w

h
e
re

 th
e
y h

a
ve

n
’t d

o
n

e
 

su
c
h

 th
in

g
s b

e
fo

re
, to

 p
ro

vid
e

 th
e
m

 su
p

p
o

rt 
a

s a
 c

o
lla

b
o

ra
to

r, a
n

d
 to

 c
ritic

a
lly c

o
n

sid
e
r th

e
 

se
c
o

n
d

a
ry in

fo
rm

a
tio

n
 th

a
t m

e
d

ia
te

s b
e

tw
e

e
n

 
th

e
 a

rtis
t, o

b
je

c
ts

, a
n

d
 th

e
 p

u
b

lic
. O

ve
r th

e
 

ye
a

rs
, m

y p
ro

je
c

ts
 h

a
ve

 m
o

ve
d

 fro
m

 sim
p

ly 
tryin

g
 to

 illu
stra

te
 a

 c
o

n
c
e
p

t o
r th

e
m

e
, to

 ta
k

in
g

 
th

e
 lo

g
ic

 o
f a

n
 a

rtis
t’s

 w
o

rk
 o

r m
o

tiva
tio

n
s
 

a
n

d
 e

xa
gg

e
ra

tin
g

 th
a

t to
 th

e
 e

x
tre

m
e

, s
o

 th
a

t 
e

ve
ry d

e
c
isio

n
 m

a
d

e
 w

ith
in

 th
e

 p
ro

je
c

t is
 

p
a

rt o
f th

is
 la

n
g

u
a

g
e

. In
 th

is
 e

xh
ib

itio
n

, I a
m

 
m

e
ssin

g
 w

ith
 sta

n
d

a
rd

ize
d

 c
u

ra
to

r/a
rtist ro

le
s 

b
y fo

llo
w

in
g
 S

im
o

n
’s re

se
a
rch

 a
n

d
 c

o
lla

b
o

ra
tin

g
 

w
ith

 h
im

 d
ire

c
tly, th

e
re

b
y e

m
p

h
a

sizin
g

 th
e

 
u

n
iq

u
e

 k
n

o
w

le
d

g
e

 p
ro

d
u

c
tio

n
 a

rtis
ts p

ro
vid

e
. 

W
e

 a
re

 a
ls

o
 d

o
in

g
 s

o
m

e
th

in
g

 I’ve
 a

lw
a

y
s
 

a
vo

id
e

d
 c

u
ra

to
ria

lly, w
h

ic
h

 is to
 in

stru
m

e
n

ta
lize

 
a

rtw
o

rk
s w

ith
in

 a
 c

o
n

trive
d

 o
ve

rrid
in

g
 fra

m
e

. 
B

u
t b

y p
la

yin
g

 w
ith

 th
is c

lic
h

é
 in

 su
c
h

 a
n

 
o

u
tra

g
e

o
u

s w
a
y, w

e
 h

o
p

e
 to

 m
a
k
e

 it c
le

a
r th

a
t 

th
is o

n
ly o

n
e

 w
a
y to

 re
a

d
 th

e
 w

o
rk

s a
n

d
 in

sp
ire

 
n

e
w

 re
a

d
in

g
s in

to
 th

e
 a

rtists’ p
ra

c
tic

e
s.   

H
B

: I th
in

k
 a

s a
 c

u
ra

to
r yo

u
 sh

o
u

ld
 sta

y tru
e

 to
 

th
e

 id
e

a
 th

a
t a

rt is a
 fi

e
ld

 to
 te

st b
o

rd
e
rs, a

n
d

 

th
a

t th
e

re
 a

re
 n

o
 ru

le
s
, w

ith
 th

is I m
e

a
n

 th
a

t  
I th

in
k

 in
 te

rm
s o

f c
h

o
o

sin
g
 a

rtists a
n

d
 th

e
m

e
s 

th
e

re
 sh

o
u

ld
 b

e
 n

o
 lim

ita
tio

n
s a

t a
ll. W

h
a

t  
I th

in
k

 is im
p

o
rta

n
t a

s a
 p

rin
c
ip

le
 fo

r e
ve

ryo
n

e
 

is to
 re

sp
e

c
t th

e
 p

e
o

p
le

 yo
u

 in
vite

, a
n

d
 to

 b
e

 
p

ro
fe

ssio
n

a
l. I ta

k
e

 m
y ro

le
 a

s a
 fa

c
ilita

to
r ve

ry 
s
e

rio
u

sly a
n

d
 I th

in
k

 it is
 m

y re
sp

o
n

sib
ility 

to
 c

re
a

te
 th

e
 b

e
s
t p

o
s
sib

le
 c

irc
u

m
s
ta

n
c

e
s
 

fo
r th

e
 a

rtis
ts

 to
 c

re
a

te
 th

e
 w

o
rk

, w
ith

in
 th

e
 

p
o

ssib
ilitie

s o
f th

e
 b

u
d

g
e

t. A
p

a
rt fro

m
 th

is,  
I th

in
k

 e
ve

ryo
n

e
 m

a
k
e

s th
e
ir o

w
n

 se
t o

f ru
le

s.  
I p

e
rso

n
a
lly h

a
ve

 a
 h

a
rd

 tim
e

 m
a
k

in
g
 a

 th
e
m

a
tic

 
e
xh

ib
itio

n
 a

n
d

 ta
lk

in
g
 a

b
o

u
t so

m
e

th
in

g
 th

a
t 

in
te

re
sts m

e
 w

ith
o

u
t th

o
ro

u
g
h

ly u
n

d
e
rsta

n
d

in
g

 
it, a

n
d

 u
n

d
e

rs
ta

n
d

 h
o

w
 th

e
 is

s
u

e
 th

a
t I ta

lk
 

a
b

o
u

t w
o

rk
s
 in

 th
e

 lo
c

a
l c

o
n

te
x

t. B
u

t I d
o

n
’t 

th
in

k
 e

ve
ryo

n
e

 sh
o

u
ld

 d
o

 th
a

t a
n

d
 I a

ls
o

 
d

o
n

’t re
c

o
m

m
e

n
d

 it; it c
re

a
te

s
 a

 lo
t o

f e
x

tra
 

w
o

rk
. I a

ls
o

 try
 to

 w
o

rk
 w

ith
 a

 b
a

la
n

c
e

d
 

m
ix

 o
f a

rtis
ts

 w
h

e
n

 it c
o

m
e

s
 to

 g
e

n
d

e
r a

n
d

 
n

a
tio

n
a
lity. A

n
d

 o
fte

n
 I try to

 a
d

d
 o

n
e

 e
le

m
e
n

t 
th

a
t is p

e
rfo

rm
a
tive

 o
r h

u
m

o
ro

u
s to

 b
re

a
k

 th
e

 
se

rio
u

sn
e

ss a
 b

it, b
u

t le
t m

e
 te

ll yo
u

 h
o

n
e

stly 
th

a
t I a

m
 n

o
t su

re
 w

h
e

th
e
r th

is tim
e

 I m
a
n

a
g
e

d
 

th
is p

a
rt so

 w
e
ll, I h

o
p

e
 th

e
 e

xh
ib

itio
n

 d
o

e
sn

’t 
tu

rn
 o

u
t to

 b
e

 to
o

 h
e

a
v
y. ○

a
n

 a
tm

o
s
p

h
e

re
 o

f o
p

e
n

n
e

s
s
 to

 d
e

p
th

 a
n

d
 

d
o

rm
a

n
c
y, s

u
gg

e
s
te

d
 b

y
 th

e
 m

e
ta

p
h

o
r o

f  
th

e
 s

u
b

m
a

rin
e

 a
n

d
 th

e
 s

e
a

s
o

n
 in

 w
h

ic
h

 th
e

 
sh

o
w

 a
n

d
 th

e
 b

ie
n

n
ia

l is ta
k

in
g
 p

la
c
e
? I to

o
k

 
m

a
n

y w
a
lk

s in
 th

e
 a

re
a

 a
n

d
 d

ia
lo

g
u

e
d

 w
ith

  
it to

 u
n

d
e
rs

ta
n

d
 w

h
e
re

 w
e

 m
e

e
t. T

h
e

 d
e

sig
n

 
o

f th
e

 e
xh

ib
itio

n
 is o

n
e

 w
h

e
re

 th
e

 a
rc

h
ite

c
tu

re
 

o
f th

e
 sp

a
c
e

 is a
 c

o
lla

b
o

ra
to

r, w
h

ils
t w

e
 p

a
y 

a
tte

n
tio

n
 to

 h
o

w
 lig

h
t m

o
ve

s
 th

ro
u

g
h

o
u

t th
e

 
d

a
ys

 a
n

d
 m

o
n

th
s
. B

e
in

g
 p

o
sitio

n
e

d
 d

ire
c

tly  
b

y th
e

 s
e

a
 a

ls
o

 h
a

s
 a

n
 e

ffe
c

t, a
s
 I re

fe
rre

d
  

to
 tid

a
l m

o
ve

m
e

n
t in

 th
e

 c
h

o
re

o
g
ra

p
h

y o
f th

e
 

e
xh

ib
itio

n
 –

 th
e

 a
p

p
e

a
rin

g
 a

n
d

 d
isa

p
p

e
a
rin

g
  

o
f w

o
rk

s c
re

a
te

s a
 m

o
ve

m
e
n

t w
h

e
re

 th
e

 p
u

b
lic

 
is

 in
vite

d
 to

 g
a

th
e

r a
n

d
 d

isp
e

rs
e

 in
 a

 s
o

rt o
f 

e
b

b
 a

n
d

 fl
o

o
d

.

P
B

: G
ive

n
 th

a
t th

e
 A

rt H
a

ll is
 a

t “F
re

e
d

o
m

 
s
q

u
a

re
” a

n
d

 h
a

s
 a

n
 im

p
o

rta
n

t ro
le

 in
 th

e
 

vis
u

a
liza

tio
n

 o
f c

u
ltu

re
 w

ith
in

 th
e

 c
o

n
te

x
t 

o
f th

e
 p

u
b

lic
 s

p
h

e
re

 a
n

d
 th

e
 s

ta
te

, it w
a

s
 

im
p

o
rta

n
t fo

r u
s
 to

 u
s
e

 a
 p

o
p

u
lis

t lo
g

ic
 th

a
t 

w
o

u
ld

 b
e

 fa
m

ilia
r to

 e
ve

ryo
n

e
 vis

itin
g

. W
e

 
a

ls
o

 d
e

c
id

e
d

 to
 p

a
ro

d
y
 th

e
 s

ta
tu

e
s
 o

n
 th

e
 

fa
c

a
d

e
 o

f th
e

 b
u

ild
in

g
 (c

la
s
s
ic

 fi
g

u
re

s
 o

f 
a
rtistic

 a
n

d
 in

te
lle

c
tu

a
l la

b
o

u
r) b

y e
n

listin
g
 a

 
se

le
c
tio

n
 o

f m
a
n

n
e

q
u

in
s b

y o
th

e
r a

rtists to
 jo

in
 

th
e

m
 in

 a
 s

o
rt o

f “g
ro

u
p

 p
h

o
to

”. A
d

d
re

s
sin

g
 

th
e

 m
a

n
n

e
q

u
in

 a
n

d
 w

in
d

o
w

 d
isp

la
ys

 a
s
 a

 
d

e
m

o
n

stra
tio

n
 o

f c
a
p

ita
lism

 a
n

d
 its a

d
h

e
re

n
c
e

 
to

 a
n

d
 u

s
e

 o
f p

h
o

to
g
ra

p
h

ic
 d

e
sire

, th
e

 sin
g
le

 
p

ie
c

e
s
 c

a
n

 b
e

 e
xp

e
rie

n
c

e
d

 in
 th

e
ir o

w
n

 rig
h

t 
w

h
ile

 a
ls

o
 b

e
in

g
 p

a
rt o

f a
 g

e
n

re
, th

e
re

b
y 

in
vo

k
in

g
 th

o
u

g
h

ts a
b

o
u

t sta
n

d
a
rd

ize
d

 b
o

d
ie

s, 
id

e
n

tity, in
d

ivid
u

a
lity, style

 a
n

d
 th

e
 c

o
lle

c
tive

. 
W

e’ve
 a

lso
 u

se
d

 th
is exh

ib
itio

n
 a

s a
 ch

a
n

c
e

 
to

 d
o

 re
se

a
rc

h
 o

n
 c

e
rta

in
 tra

d
itio

n
s a

n
d

 
e
xp

e
rie

n
c

e
s h

e
re

. F
o

r e
xa

m
p

le
, w

e
 le

a
rn

e
d

  
a

t th
e

 M
u

se
u

m
 o

f P
h

o
to

g
ra

p
h

y th
a

t th
e

re
 w

a
s  

a
 re

g
u

la
r c

la
n

d
e

stin
e

 e
xc

h
a
n

ge
 o

f p
h

o
to

g
ra

p
h

ic
 

te
c
h

n
o

lo
g

y th
ro

u
g
h

 Ta
llin

n
. W

e
 a

re
 h

o
p

in
g
 th

e
y 

w
ill le

n
d

 u
s a

 p
a

ir o
f c

a
m

e
ra

s th
a

t a
re

 a
lm

o
s
t 

e
xa

c
tly m

o
rp

h
o

lo
g
ic

a
lly a

n
d

 te
c
h

n
o

lo
g
ic

a
lly 

th
e

 sa
m

e
 b

u
t w

e
re

 p
ro

d
u

c
e

d
 in

 th
e

 E
a

s
t a

n
d

 
W

e
st re

sp
e

c
tive

ly, w
h

ich
 h

a
s a

 n
ic

e
 re

fe
re

n
c
e

 
to

 th
e

 lo
g
ic

 o
f th

e
 c

o
p

y in
 th

e
 p

h
o

to
g
ra

p
h

ic
, b

u
t 

a
lso

 sh
o

w
s th

is typ
e

 o
f tra

d
in

g
 a

cro
ss th

e
 Iro

n
 

C
u

rta
in

 a
n

d
 is so

m
e
h

o
w

 e
m

b
le

m
a
tic

 fo
r E

sto
n

ia
 

a
n

d
 sim

ila
r c

o
u

n
trie

s a
n

d
 th

e
ir h

isto
rie

s. 

W
h

a
t w

o
u

ld
 b

e
 yo

u
r g

o
ld

e
n

 ru
le

s
 in

 yo
u

r 
p

ro
fe

s
sio

n
a

l w
o

rk
 a

s
 c

u
ra

to
rs

 –
 in

 te
rm

s
 

o
f m

a
k

in
g

 c
h

o
ic

e
s
 a

b
o

u
t w

ith
 w

h
o

m
,  

h
o

w
, a

n
d

 w
h

e
re

 to
 w

o
rk

? A
re

 th
e

re
 

p
rin

c
ip

le
s
 yo

u
 s

ta
y tru

e
 to

 in
 th

e
 fi

e
ld

  

o
f c

o
n

te
m

p
o

ra
ry a

rt; is it p
o

ssib
le

 to
 sta

y 
tru

e
 to

 a
n

y p
rin

c
ip

le
s?
 

H
L
K

: A
 go

ld
e
n

 ru
le

 w
o

u
ld

 b
e

 to
 n

o
t ru

sh
, ra

th
e
r 

to
 ta

k
e

 tim
e

 a
n

d
 b

e
 a

tte
n

tive
 to

 h
o

w
 a

n
 id

e
a

  
o

r a
 c

o
lla

b
o

ra
tio

n
 w

a
n

ts to
 g

ro
w

 o
r c

h
a
n

ge
. It’s 

a
b

o
u

t re
la

tio
n

sh
ip

s. O
ve

r th
e

 p
a

st e
ig

h
t ye

a
rs 

th
a
t I’ve

 w
o

rk
e

d
 c

u
ra

to
ria

lly, I h
a
ve

 te
n

d
e

d
  

to
 d

ive
 d

e
e
p

 a
n

d
 re

a
lly g

e
t to

 k
n

o
w

 so
m

e
o

n
e
,  

b
e

 it a
n

 a
rtist o

r a
 p

la
c
e
. T

h
e

se
 d

a
ys, a

s is tru
e

  
fo

r L
e

t th
e

 fi
e

ld
 o

f yo
u

r a
tte

n
tio

n
.... s

o
fte

n
  

a
n

d
 sp

re
a

d
 o

u
t, I’m

 d
ra

w
n

 to
 p

ra
c
titio

n
e
rs a

n
d

 
p

ro
je

c
ts w

h
e

re
 w

e
 m

o
ve

 b
e

yo
n

d
 c

ritiq
u

e
 o

r 
su

rve
y in

to
 e

m
b

o
d

im
e

n
t a

n
d

 tra
n

s
fo

rm
a

tio
n

. 
I th

in
k

 it’s im
p

o
rta

n
t to

 h
a

ve
 in

n
e

r p
rin

c
ip

le
s
, 

w
h

ilst a
lso

 re
m

a
in

in
g
 o

p
e
n

 to
 w

h
a
t se

rve
s in

 
th

e
 m

o
m

e
n

t.

P
B

: C
u

ra
tin

g
 a

b
o

ve
 a

ll is a
 fo

rm
 o

f id
e

o
lo

g
ic

a
l 

c
ritiq

u
e

 a
n

d
 a

n
 a

sse
rtio

n
 o

f d
iffe

re
n

t fo
rm

s o
f 

k
n

o
w

le
d

g
e

 w
ith

in
 th

e
 p

u
b

lic
 sp

h
e
re

. I a
lso

 fe
e
l 

th
a
t p

o
litic

a
l o

r a
e

sth
e

tic
 e

n
g
a

g
e
m

e
n

t sh
o

u
ld

 
a
lw

a
ys h

a
ve

 a
 c

e
rta

in
 h

u
m

o
u

r o
r a

b
su

rd
ity to

 it, 
a

s th
a
t a

llo
w

s fo
r d

e
fa

m
ilia

riza
tio

n
 a

n
d

 a
 sh

o
c
k

 
to

 p
re

vio
u

s te
rm

s o
f e

n
g
a

g
e
m

e
n

t. M
y g

o
ld

e
n

 
ru

le
 h

a
s a

lw
a
ys b

e
e
n

 a
b

o
u

t a
ssistin

g
 a

rtists to
 

S
a

m
 S

m
ith

, s
till fro

m
 th

e
 vid

e
o

 L
ith

ic
 C

h
o

re
o

g
ra

p
h

ie
s, 2

0
18

Piret Karro
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28

E
veryth

in
g is  

P
h

otograp
h

ic

D
iscu

ssin
g  

th
e C

om
p

lexities  
of Tallin

n
  

P
h

otom
on

th
 w

ith
 

L
aura To

ots  
an

d
 K

ad
ri L

aas

P
a

u
liu

s P
etra

itis

T
h

is in
te

rvie
w

 to
o

k
 p

la
c

e
  

d
u

rin
g

 th
e

 re
c

o
rd

-b
re

ak
in

g
 

h
e

a
t in

 Tallin
n

 th
is Ju

n
e

.  
In

 th
e con

text o
f th

e
se

 b
rain

-
n

u
m

b
in

g
 tem

p
eratu

res, I sat 
d

ow
n

 w
ith

 th
e

 te
am

 o
f th

e
 

u
p

co
m

in
g Tallin

n
 P

h
o

to
m

o
n

th
: 

artistic
 d

ire
c

to
r L

au
ra

 To
o

ts 
an

d
 m

an
agin

g d
irecto

r K
ad

ri 
L

aas. W
e

 talke
d

 ab
o

u
t th

e
 

lega
cy o

f th
e

 even
t, th

e
 n

e
e

d
 

to
 con

stan
tly re-evalu

ate its 
fo

cu
s a

s w
ell a

s to
 slo

w
 d

o
w

n
 

an
d

 refl
e

ct, fl
u

id
 id

en
titie

s, 
an

d
 o

th
er q

u
estio

n
s p

ertain
in

g 
to

 th
in

k
in

g
 ab

o
u

t th
e

 glo
b

al 
co

n
d

itio
n

s o
f im

age
-m

ak
in

g 
to

d
ay.

L
a

u
ra To

o
ts an

d
 K

a
d

ri L
a

a
s  are th

e d
ire

c
to

rs  
of Tallin

n
 P

h
otom

on
th

 b
ien

n
ial of con

tem
p

orary 
art in

 20
19

. 

P
a

u
liu

s P
e

traitis is a cu
ra

to
r an

d
 a

 
p

h
o

to
grap

h
er (a

fter p
h

o
to

grap
h

y) w
h

o
 live

s 
an

d
 w

o
rk

s in
 V

iln
iu

s, L
o

n
d

o
n

 an
d

 o
n

lin
e

.

L
a

u
ra To

o
ts an

d
 K

a
d

ri L
a

a
s. P

h
o

to
: K

u
lla L

a
a

s

K
rista M

ö
ld

er. S
a

lix
 II, T

w
ilig

h
t, 2

0
19

S
an

n
i S

ep
p

o
. M

artin
 T

iigia
e

d
. Tartu

, 2
0

17
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30

u
n

d
erstan

d
in

g o
f w

h
y it is like th

is. W
h

en
 w

e
 

ap
p

ro
ach

 in
tern

atio
n

al cu
rato

rs an
d

 in
vite

 
th

em
 to

 p
ro

p
o

se
 p

ro
je

cts fo
r th

e
 b

ien
n

ial, th
is 

is so
m

eth
in

g w
e

 ask
 th

em
 to

 co
n

sid
er. T

h
e

 
received

 p
rop

o
sals h

ave b
een

 very in
terestin

g –  
w

h
at is p

h
o

to
grap

h
y n

o
w

ad
ays w

h
en

 w
e

 are
 

ta
lk

in
g

 a
b

o
u

t scre
e

n
s in

 th
e

 w
id

e
r se

n
se

, 
c

a
m

e
ra

s a
n

d
 sc

a
n

n
e

rs w
ith

 u
n

im
a

gin
a

b
le

 
c

ap
ab

ilitie
s, o

r jp
e

gs a
s an

 in
te

gral p
art o

f 
so

ciety?

P
P

: T
h

is is p
erh

ap
s sym

p
to

m
atic to

 
th

e
 glo

b
al sh

ift in
 h

o
w

 p
h

o
to

grap
h

y is 
un

d
ersto

o
d

 an
d

 fun
ction

s. W
e ackn

ow
led

ge 
th

at p
h

otograp
h

y h
as ch

an
ged

, b
u

t it is 
also

 ch
an

gin
g an

d
 w

ill con
tin

u
e to

 ch
an

ge. 
W

e
 n

e
e

d
 to

 co
n

stan
tly u

p
d

ate
 th

e
 id

ea
 

o
f w

h
at p

h
o

to
grap

h
y is, w

h
at it en

tails, 
w

h
ere

 its lim
its an

d
 b

o
u

n
d

aries stan
d

. 
W

h
at’s in

terestin
g fo

r m
e, an

d
 w

h
at I fi

n
d

 
valu

ab
le, is th

at Tallin
n

 P
h

o
to

m
o

n
th

 tries 
to

 tackle
 th

ese
 rath

er d
iffi

cu
lt q

u
estio

n
s. 

T
h

e
 “P

h
o

to” in
 th

e
 n

am
e

 fe
els a

 b
it like

 
an

 an
ch

or, b
u

t it is im
p

ortan
t to

 ask w
h

at 
p

h
otograp

h
y’s legacy is in

 20
19

 an
d

 w
h

at 
w

ays w
e h

ave to
 talk ab

o
u

t it, to
 op

en
 it u

p
. 

F
or u

s in
 Lith

u
an

ia th
e situ

ation
 is sligh

tly 
d

ifferen
t, sin

ce w
e h

ave a stron
g trad

ition
 

of a h
u

m
an

istic p
h

otograp
h

y sch
o

ol. It still 
form

s o
u

r th
in

kin
g. I th

in
k, com

p
ared

 to
 

E
ston

ia, th
e id

ea of classical p
h

otograp
h

y 
is m

ore stron
gly in

grain
ed

 in
 o

u
r cultu

ral 
fab

ric. 

LT: I a
gre

e
. A

rtist E
ve

 K
iile

r, w
h

o
 w

a
s  

o
n

e
 o

f th
e

 p
e

o
p

le
 b

eh
in

d
 th

e
 p

h
o

to
grap

h
y 

cu
rricu

lu
m

 a
t E

A
A

, h
a

s said
 th

e
 sim

ilar 

Paulius Petraitis

D
én

e
s F

ark
a

s. B
a

a
lb

e
k

 #
0

0
0

2, 2
0

17

G
e

o
rgs A

ve
tisjan

s, fro
m

 th
e serie

s H
o

m
e

la
n

d
, 2

0
16

P
au

liu
s P

etraitis: I w
o

u
ld

 like to
 start w

ith
 

a
 lo

n
g-w

in
d

e
d

 q
u

e
stio

n
. A

s a
rtist a

n
d

 
d

ire
c

to
r o

f th
e

 fi
rst Ta

llin
n

 P
h

o
to

m
o

n
th

 
b

ie
n

n
ia

l, M
a

rge
 M

o
n

k
o

 re
fe

rre
d

 in
 

o
u

r re
c

e
n

t in
te

rvie
w

 to
 th

e
 fa

c
t th

a
t 

P
h

o
to

m
o

n
th

, fi
rst o

rga
n

ize
d

 in
 2

0
11, 

h
a

s h
a

d
 a

 stre
n

u
o

u
s re

la
tio

n
sh

ip
 w

ith
 

th
e

 w
o

rd
 “P

h
o

to
” in

 its title
 sin

c
e

 its 
in

c
e

p
tio

n
. T

h
e

 te
n

sio
n

 se
e

m
s to

 c
o

m
e

 
fro

m
 w

h
a

t th
e

 w
o

rd
 d

e
fi

n
e

s, w
h

ich
 

aven
u

e
s it o

p
en

s, an
d

 clo
se

s. I th
in

k
 fo

r 
so

m
e

o
n

e
 fro

m
 o

u
tsid

e, q
u

ite
 a

 n
o

rm
al 

re
a

ctio
n

 o
n

 visitin
g o

n
e

 o
f P

h
o

to
m

o
n

th
’s 

exh
ib

itio
n

s is th
a
t o

f a
 su

rp
rise

 – se
ein

g
 

h
o

w
 little

 o
f w

h
a
t w

a
s tra

d
itio

n
ally 

d
e

fi
n

e
d

 a
s p

h
o

to
grap

h
y is sh

o
w

n
. C

o
u

ld
 

yo
u

 sp
e

ak
 to

 th
is rela

tio
n

sh
ip

, an
d

 w
h

y  
it is im

p
o

rtan
t to

 h
ave

 an
 o

p
en

 d
e

fi
n

itio
n

 
o

f p
h

o
to

grap
h

y?

L
au

ra To
o

ts: T
h

e U
n

io
n

 o
f P

h
o

to
grap

h
y A

rtists 
(F

o
k

u
), w

h
ich

 is b
e

h
in

d
 Ta

llin
n

 P
h

o
to

m
o

n
th

, 
w

a
s fo

u
n

d
e

d
 in

 2
0

0
7 b

y te
n

 m
e

m
b

e
rs w

h
o

 
w

e
re

 m
a

in
ly lin

k
e

d
 to

 th
e

 D
e

p
a

rtm
e

n
t o

f 
P

h
o

to
gra

p
h

y a
t th

e
 E

sto
n

ia
n

 A
c

a
d

e
m

y o
f 

A
rts (E

A
A

). It w
a

s a
 lik

e
-m

in
d

e
d

 gro
u

p
 o

f 
c

o
lle

a
g

u
e

s, a
n

d
 th

e
ir id

e
a

 w
a

s to
 p

ro
m

o
te

 
p

h
o

to
grap

h
ic art n

ext to
 p

rin
tm

akin
g, p

ain
tin

g, 
an

d
 scu

lp
tu

re – m
o

re ackn
o

w
led

ged
 w

ays o
f 

art-m
akin

g. Tallin
n

 b
ein

g o
n

e o
f th

e u
p

co
m

in
g  

E
u

ro
p

ean
 C

ap
itals o

f C
u

ltu
re

 th
en

, th
e

 id
ea

  
w

a
s to

 jo
in

 e
n

e
rgie

s a
n

d
 m

in
d

s fo
r a

n
 in

te
r-

n
a

tio
n

a
l e

ve
n

t in
 2

0
11. T

h
is is its p

e
d

igre
e

.  
T

h
e

 n
a

m
e

 h
a

s a
lso

 b
e

e
n

 re
ta

in
e

d
 to

 re
fl

e
c

t 
th

a
t. A

t th
a

t tim
e

 p
ro

m
o

tin
g

 p
h

o
to

gra
p

h
y  

so
 th

a
t it w

o
u

ld
 b

e
 m

o
re

 w
id

e
ly re

c
o

gn
ise

d
  

as art w
as still n

e
cessary. 

K
ad

ri L
aas: It w

as also
 related

 to
 d

iscu
ssio

n
s 

th
at W

estern
 E

u
ro

p
e h

ad
 alread

y d
ecad

es ago, 
th

at p
h

o
to

grap
h

y is a
 fo

rm
 o

f visu
al arts. A

ll 
Tallin

n
 P

h
o

to
m

o
n

th
 b

ien
n

ials h
ave

 p
ro

m
o

te
d

 
th

is attitu
d

e. T
h

e
 fi

rst m
ain

 exh
ib

itio
n

 in
 

20
11 at K

u
m

u
 A

rt M
u

se
u

m
 in

 Tallin
n

 w
a

s an
 

in
tern

atio
n

al co
n

tem
p

o
rary art sh

o
w

 th
at 

b
ro

u
gh

t fo
rth

 artistic p
o

sitio
n

s co
n

cern
ed

 w
ith

 
th

e u
se(s) o

f p
h

o
to

grap
h

y, b
u

t also
 b

lu
rred

 th
e

 
lin

es b
etw

een
 fo

rm
s o

f exp
ressio

n
. V

isito
rs 

co
u

ld
 see p

h
o

to
grap

h
y in

 a w
ay th

at w
as n

ew
 

fo
r lo

cal au
d

ien
ces: w

o
rks in

 n
ew

 fo
rm

atio
n

s, 
p

laced
 in

 an
 exp

erim
en

tal an
d

 sp
atial w

ay in
 

th
e sp

ace, an
d

 m
ayb

e m
o

st im
p

ortan
tly – m

ad
e 

to
 escap

e th
e set catego

ries. N
o

t h
avin

g o
n

ly 
fram

ed
 p

h
o

to
grap

h
s o

n
 th

e w
all, w

e h
ad

 an
 

exem
p

lary situ
atio

n
 p

rovid
in

g u
s w

ith
 fo

o
d

 fo
r 

th
o

u
gh

t regard
in

g th
ese d

efi
n

itio
n

s. 

LT: T
h

e m
em

b
ers o

f F
oku

 also
 in

co
rp

o
rated

 
fi

lm
, vid

eo, scu
lp

tu
re an

d
 sp

atial in
terven

tio
n

s 
in

to
 th

eir w
o

rk
 – an

 in
tere

st th
at w

a
s also

 
p

a
sse

d
 o

n
 fro

m
 th

is o
rgan

isin
g b

o
d

y to
 th

e
 

Tallin
n

 P
h

o
to

m
o

n
th

 b
ien

n
ial. T

h
erefo

re, sin
ce

 
th

e
 fi

rst e
d

itio
n

 o
f th

e
 b

ien
n

ial in
 20

11, th
e

 
artists an

d
 cu

rato
rs b

eh
in

d
 it h

ave
 felt th

e
 

n
e

e
d

 to
 b

ro
a

d
en

 th
e

 b
o

u
n

d
arie

s an
d

 ru
le

s 
o

f p
h

o
to

grap
h

ic art. T
h

e
 n

e
e

d
 to

 th
in

k
 m

o
re

 
b

ro
a

d
ly ab

o
u

t th
e

 term
 “p

h
o

to
grap

h
y” h

a
s 

b
eco

m
e m

o
re in

evitab
le in

 th
e w

o
rld

 w
e live

 
in

, w
h

ich
 is m

ed
iated

 b
y screen

s an
d

 cam
eras. 

E
veryth

in
g is p

h
o

to
grap

h
ic. 

K
L

: F
o

r visito
rs h

o
p

in
g

 to
 se

e
 so

m
e

th
in

g
 

else – yo
u

 are righ
t, th

at is th
ere. S

o
m

etim
es 

it’s a m
o

re clearly exp
ressed

 reactio
n

, 
so

m
etim

es m
o

re a d
iscu

ssio
n

 fo
rm

ed
 b

y an
 

Everything is Photographic

H
an

s Jako
b

 V
ä

är. In
 th

e
 S

u
n

, 2
0

18
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im
a

ge
s an

d
 o

b
je

cts an
d

 ro
u

tin
e

s th
at are

 n
o

t 
p

h
o

to
grap

h
y b

u
t are p

h
o

to
grap

h
y-like.

K
L: Th

e latter exh
ib

ition
, for exam

p
le, also

 talks 
ab

o
u

t p
h

o
to

s b
ein

g sleep
in

g d
ata o

n
 p

h
o

n
es 

th
at are co

n
tin

u
o

u
sly taken

 b
u

t n
ever lo

oked
 

at. T
h

e ab
u

n
d

an
ce o

f im
ages an

d
 o

th
er d

ata
 

are still im
p

o
rtan

t to
p

ics – in
fo

rm
atio

n
 existin

g 
an

d
 n

o
t existin

g at th
e

 sam
e

 tim
e. T

h
e

 th
ird

 
m

ain
 exh

ib
itio

n
 at th

e
 n

ew
 K

ai A
rt C

en
ter, 

cu
rated

 b
y H

an
n

a L
au

ra K
aljo, offers a recovery 

fro
m

 th
at in

ten
se

 w
o

rld
 b

y p
resen

tin
g artists 

w
h

o
se

 p
ractices sp

an
 visu

al art, m
e

d
itatio

n
, 

co
n

tem
p

o
rary d

an
ce, w

ritin
g, an

d
 trad

itio
n

al 
m

ed
icin

al kn
ow

led
ge. A

s o
u

r lives are so
 b

u
sy, 

w
in

ters are
 d

ark
, in

fo
rm

atio
n

 so
 ab

u
n

d
an

t, 
an

d
 everyo

n
e

 exp
e

cts u
s to

 d
o

 so
 m

u
ch

,  
th

e
 q

u
e

stio
n

 is w
h

at to
 d

o
 w

ith
 th

at? H
o

w
 to

 
n

avigate, to
 co

p
e an

d
 su

rvive?

LT: M
ayb

e
 w

e
 sh

o
u

ld
 slo

w
 d

o
w

n
 o

r e
ve

n
 

h
ib

e
rn

a
te

 d
u

rin
g

 th
e

 w
in

te
rs to

 b
e

 m
o

re
 

in
 c

o
n

n
e

c
tio

n
 w

ith
 th

e
 n

a
tu

ra
l p

ro
c

e
sse

s 
aro

u
n

d
 u

s, to
 b

e m
ore u

s. I h
ave started

 to
 p

ay 
atten

tion
 to

 th
is m

u
ch

 m
ore sin

ce w
orkin

g w
ith

 
K

aljo
 an

d
 an

alysin
g h

er fo
cu

s on
 recep

tivity, to
 

o
u

r b
o

d
ies an

d
 o

u
r su

rro
u

n
d

in
gs. T

h
e fl

o
o

d
 of 

in
form

ation
 h

as alien
ated

 u
s from

 each
 oth

er 
fo

r su
ch

 a
 lo

n
g

 tim
e

 a
n

d
 to

 su
ch

 a
 d

e
gre

e
,  

th
a

t n
o

w
 w

e
 a

re
 lo

o
k

in
g

 fo
r clo

se
n

e
ss w

ith
 

e
a

ch
 o

th
e

r. A
n

d
 fo

r th
e

 gro
u

n
d

 u
n

d
e

r o
u

r 
fe

e
t. If n

a
tu

re
 a

n
d

 o
u

r b
o

d
ie

s te
ll u

s to
 ta

k
e

  
a b

reak o
r slow

 d
ow

n
, w

e sh
o

u
ld

 listen
.

P
P

: T
h

at’s an
 im

p
o

rtan
t p

o
in

t. Yo
u

 are
 

run
n

in
g th

e b
ien

n
ial togeth

er for th
e secon

d
 

tim
e in

 a row
. H

ow
 are yo

u
 ap

p
ro

ach
in

g  
th

is P
h

otom
on

th
 an

d
 its p

rogram
m

e?

LT: T
h

is ye
ar, w

e
 aim

 to
 b

e
 m

o
re

 co
m

p
a

ct in
 

o
rd

er to
 h

ave th
o

ro
u

gh
 d

iscu
ssio

n
s w

ith
 artists 

an
d

 cu
rato

rs, as w
ell as co

llab
o

rate m
o

re
 

clo
sely w

ith
 in

stitu
tio

n
s w

e w
o

rk w
ith

. T
h

e go
al 

is to
 h

ave
 m

o
re

 d
ialo

gu
e. W

ith
 th

e
 cu

rato
rs’ 

fi
rst site

-visit in
 Jan

u
ary w

e
 h

o
p

e
d

 th
at th

ey 
w

o
u

ld
 alread

y cro
ss-p

o
llin

ate each
 o

th
er – b

e
 

aw
are w

h
at oth

ers are w
orkin

g on
 an

d
 p

rop
ose 

even
ts fo

r each
 o

th
er’s exh

ib
itio

n
s. 

K
L

: In
 2

0
19

, w
e

 h
ave

 th
re

e
 in

te
rn

a
tio

n
al 

exh
ib

itio
n

s at th
ree d

ifferen
t ven

u
es in

 Tallin
n

 
b

y th
e ab

ovem
en

tio
n

ed
 cu

rato
rs. T

h
e m

ain
 

p
rogram

m
e of th

is P
h

otom
on

th
 op

en
s grad

u
ally 

on
 con

secu
tive Frid

ays th
rou

gh
ou

t S
ep

tem
b

er. 
Th

e last w
eek of th

e m
on

th
 is th

e P
rofession

al 
W

e
ek

, w
h

en
 all th

e
 sh

o
w

s w
ill b

e
 o

p
en

, art 
fair F

o
to

 Tallin
n

 an
d

 sp
e

cially p
ro

gram
m

e
d

 
n

e
tw

o
rk

in
g even

ts take
 p

la
ce. A

 serie
s o

f 
th

re
e

 scre
en

in
gs o

f artist’s fi
lm

s, cu
rate

d
 b

y 
In

gel V
aik

la
 an

d
 Je

sse
 C

u
m

m
in

g, take
s p

la
ce

 
at S

õ
p

ru
s cin

em
a

 in
 Tallin

n
’s O

ld
 To

w
n

. In
 

O
ctob

er, th
e p

u
b

lic an
d

 ed
u

catio
n

al p
ro

gram
m

e
 

w
ill b

e
 e

m
p

h
a

size
d

. O
n

 to
p

 o
f th

a
t w

e
 h

ave
 

a
 sa

tellite
 p

ro
gram

m
e

, w
ith

 18
 in

d
e

p
e

n
d

e
n

t 
e

ve
n

ts, varyin
g

 in
 size

 an
d

 d
u

ra
tio

n
, tak

in
g 

p
lace in

 Tallin
n

.

LT: A
lso, th

is year, for th
e op

en
in

g exh
ib

ition
 at 

E
K

K
M

 cu
rated

 b
y H

eid
i B

allet w
e are p

lan
n

in
g 

en
gagem

en
t w

ith
 lo

cal com
m

u
n

ity to
 a greater 

exten
t. W

e h
ave p

rovid
ed

 h
er w

ith
 th

ree
 

research
ers b

ased
 in

 Tallin
n

 – Lin
d

a K
alju

n
d

i, 
F

ran
cisco

 M
artín

ez an
d

 Tan
el R

an
d

er – w
h

o
 are 

d
ealin

g w
ith

 econ
om

ic, so
cial an

d
 geograp

h
ical 

a
sp

e
cts o

f E
sto

n
ia

 in
 d

ifferen
t h

isto
rical 

p
erio

d
s. T

h
e go

al is th
at th

is lo
cal kn

ow
led

ge
 

w
o

u
ld

 co
m

e o
u

t m
o

re in
 th

e exh
ib

itio
n

 an
d

 its 

Paulius Petraitis

A
rn

e M
a

a
sik

. A
rc

h
ite

c
to

n
ic

s
 X

II, 2
0

19

th
in

g. T
h

e
 m

o
ve

 to
w

ard
s a

 m
o

re
 critic

al an
d

 
co

n
ce

p
tu

al p
h

o
to

grap
h

y in
 th

e
 e

arly 19
9

0
s 

w
a

s p
o

ssib
le

 d
u

e
 to

 th
e

 a
d

ve
n

tu
ro

u
s a

ttitu
d

e
 

o
f n

o
t h

a
vin

g
 tra

d
itio

n
a

l te
a

ch
e

rs. A
p

p
lie

d
 

p
h

o
to

gra
p

h
y e

d
u

c
a

tio
n

 existe
d

 b
e

fo
re

, b
u

t 
a

s a
 d

e
gre

e
 – a

t Tartu
 A

rt C
o

lle
ge

 an
d

 a
t th

e
 

E
sto

n
ian

 A
ca

d
em

y o
f A

rts – it’s o
n

ly 20
 ye

ars 
o

ld
. 

K
L

: W
h

en
 w

e
 d

iscu
sse

d
 w

h
e

th
er to

 ke
ep

 th
e

 
w

o
rd

 “P
h

o
to”, w

e
 a

d
d

e
d

 “C
o

n
tem

p
o

rary art 
b

ien
n

ial” a
s a

 su
b

title
 fo

r clarity. B
u

t w
e

 also
 

kep
t th

e m
ain

 title so
 th

e d
iscu

ssion
 co

uld
 still 

b
e p

resen
t. 

P
P

: Tallin
n

 P
h

otom
on

th
 is a sp

ecial p
h

oto
-

grap
h

y even
t in

 th
e

 B
altic co

n
text, n

o
t 

o
n

ly in
 its exp

an
d

e
d

 ap
p

ro
a

ch
 to

 th
e

 
p

h
otograp

h
ic d

isco
u

rse an
d

 im
age-m

akin
g, 

b
u

t also
 th

at it is co
n

scio
u

sly refl
ectin

g 
an

d
 p

o
sitio

n
in

g itself w
ith

in
 th

e fi
eld

 o
f 

co
n

tem
p

o
rary art. 

LT: T
h

e
 D

e
p

a
rtm

e
n

t o
f P

h
o

to
gra

p
h

y a
t E

A
A

 
h

a
s train

e
d

 a
 lo

t o
f p

e
o

p
le

 cu
rren

tly a
ctive

 in
 

th
e

 co
n

tem
p

o
rary art fi

eld
. N

o
t o

n
ly a

s artists, 
b

u
t a

lso
 a

s c
u

ra
to

rs, p
ro

g
ra

m
m

e
 d

ire
c

to
rs, 

p
ro

je
c

t m
a

n
a

ge
rs, e

tc
. M

a
rc

o
 L

a
im

re
, w

h
o

 
ra

n
 th

is d
e

p
a

rtm
e

n
t th

ro
u

g
h

 2
0

0
5

–2
0

17, 
h

a
s sa

id
 th

a
t h

a
vin

g
 “p

h
o

to
g

ra
p

h
y” in

 th
e

 
n

am
e

 w
a

s m
ain

ly to
 d

istin
gu

ish
 it fro

m
 o

th
er 

d
e

p
a

rtm
e

n
ts in

 th
e

 a
c

a
d

e
m

y, o
th

e
rw

ise
  

h
e

 w
o

u
ld

 h
a
ve

 c
a

lle
d

 it th
e

 “D
e

p
a

rtm
e

n
t  

o
f C

o
n

te
m

p
o

ra
ry A

rt”. A
s I stu

d
ie

d
 in

 th
e

  
sa

m
e

 d
e

p
a

rtm
e

n
t, I’m

 a
lso

 k
e

e
n

 to
 c

o
n

tin
u

e
 

w
o

rk
in

g
 w

ith
 th

is in
te

rc
o

n
n

e
c

te
d

n
e

ss a
n

d
  

fe
el co

m
fo

rtab
le

 in
 th

is rela
tio

n
sh

ip
. 

K
L

: It is trigg
erin

g to
 th

in
k

 ab
o

u
t artists 

grad
u

atin
g fro

m
 th

e p
h

o
to

grap
h

y d
ep

artm
en

t 
w

ith
o

u
t m

ak
in

g
 an

y p
h

o
to

grap
h

s a
t all, o

r 
in

 th
a

t re
gard

 scu
lp

tu
rele

ss scu
lp

to
rs an

d
 

p
ain

te
rs w

ith
 n

o
 p

ain
tin

gs to
 sh

o
w

. T
h

e
 

n
e

e
d

 to
 exp

an
d

 o
n

e’s w
o

rld
 an

d
 p

ra
c

tice
 is 

ve
ry p

re
se

n
t. It also

 se
e

m
s to

 b
e

 a
 w

ave
 o

f 
d

isc
ard

in
g

 lab
els like

 “p
h

o
to

grap
h

y” artist 
an

d
 “in

stallation” artist as w
ell as th

e sp
ecifi

c 
d

ivision
s in

 th
e art acad

em
ies w

h
ere th

e tren
d

 
seem

s to
 b

e to
 op

en
 m

ore gen
eral visu

al art 
p

ro
gram

m
es. 

P
P

: Tw
e

n
ty o

r e
ve

n
 te

n
 ye

a
rs a

go
 th

e
 

fo
cu

s o
f critic

a
l d

iscu
ssio

n
 a

ro
u

n
d

 
p

h
o

to
gra

p
h

y w
a

s its m
a

lle
a

b
ility a

n
d

 
m

an
ip

u
latio

n
. A

 few
 years ago

 a p
ro

m
in

en
t 

stran
d

 w
as th

e u
n

p
reced

en
ted

 in
fl

u
x an

d
 

ab
u

n
d

an
ce

 o
f im

a
ge

s, w
h

ich
 w

a
s also

 
re

fl
e

c
te

d
 in

 yo
u

r o
p

e
n

in
g

 exh
ib

itio
n

 in
 

2
0

17 c
alle

d
 “Im

a
ge

 D
rain

”. W
o

rk
in

g
 w

ith
 

th
is year’s p

ro
gram

m
e, w

h
at d

o
 yo

u
 sen

se
 

is th
e

 fo
cu

s? D
o

 yo
u

 fe
el th

at w
e

 h
ave

 
to

 an
 exten

t accep
te

d
 th

e
 situ

atio
n

 th
at 

w
e

 live
 in

 a
 w

o
rld

 fu
ll o

f im
ages an

d
 are

 
m

o
vin

g o
n

 to
 o

th
er issu

es?

LT: W
e

 se
em

 to
 h

ave
 a

ccep
te

d
 th

e
 situ

atio
n

  
an

d
 are

 n
o

w
 th

in
k

in
g ab

o
u

t n
avigatin

g  
an

d
 su

rvivin
g in

 th
is ab

u
n

d
an

ce, a
s w

ell a
s 

related
 p

o
licy m

akin
g o

n
 vario

u
s levels. T

h
is 

year’s p
ro

gram
m

e b
rin

gs fo
rth

 so
m

e o
f th

ese
 

strategies. F
o

r H
eid

i B
allet, w

h
o

 is th
e cu

rato
r 

o
f th

e o
p

en
in

g exh
ib

itio
n

 at E
K

K
M

, th
e fo

cu
s 

is o
n

 en
viro

n
m

en
tal issu

es. M
atth

ew
 P

o
st 

togeth
er w

ith
 S

im
on

 D
yb

b
ro

e M
øller w

ork w
ith

 
th

e d
evelo

p
m

en
t o

f tech
n

o
lo

g
y d

iscu
ssin

g 

K
ai K

aljo
. In

vis
ib

le, 2
0

18

Everything is Photographic
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N
ieko

laas Joh
an

n
es Lekkerkerk (Tallin

n
 A

rt 
H

all), in
 20

15
 D

avid
 R

aym
o

n
d

 C
o

n
roy (E

K
K

M
), 

in
 20

17 A
n

th
ea B

u
ys (Tallin

n
 A

rt H
all) an

d
 

S
tefan

ie H
essler (E

K
K

M
). 

LT: F
o

r u
s it is like a p

laygro
u

n
d

, w
h

ere w
e are

 
co

n
stan

tly in
vitin

g n
ew

 “p
laym

ates”– cu
rato

rs 
an

d
 o

th
er co

llab
o

rato
rs – to

 en
ter th

e d
ialo

gu
e. 

E
n

joyin
g o

u
rselves in

 th
e co

n
stru

ctive p
ro

cess 
h

as b
een

 im
p

o
rtan

t. W
e are cu

rren
tly th

in
kin

g 
ab

o
u

t fi
n

d
in

g n
ew

 can
d

id
ates to

 p
ass o

n
 th

e
 

b
ien

n
ial to

. W
e are also

 excited
 to

 see w
h

ich
 

ap
p

ro
ach

es th
e n

ext b
ien

n
ial in

 20
21 w

ill take. 
○

Photo: Kulla Laas

Paulius Petraitis

p
u

b
licatio

n
, as w

ell as o
n

 th
e level o

f research
 

for all in
volved

. T
h

e cu
rator h

as h
igh

ligh
ted

 th
e 

m
ultip

licity of p
ersp

ectives an
d

 th
e im

p
ortan

ce  
o

f w
o

rk
in

g w
ith

 ad
viso

rs to
 n

o
t o

n
ly k

n
o

w
 th

e
 

lo
cal art scen

e
 b

u
t also

 learn
 ab

o
u

t th
e

 w
id

er 
p

ro
cesses th

at h
ave

 sh
ap

e
d

 th
e

 art fi
eld

, 
am

o
n

g o
th

er areas o
f life. 

P
P

: W
h

at is in
terestin

g ab
o

u
t P

h
o

to
m

o
n

th
 

is th
at n

o
t o

n
ly is it artist-in

itiate
d

 an
d

 
led

, b
u

t also
 th

at its lead
ers ch

an
ge. A

fter 
M

arge
 M

o
n

ko
 w

a
s th

e
 d

ire
c

to
r in

 2
0

11, 
K

ristel R
a

e
sa

ar le
d

 th
e

 b
ie

n
n

ial in
 2

0
13

 
an

d
 20

15
, it w

as yo
u

 fo
r 20

17 an
d

 also
 fo

r 
th

e u
p

co
m

in
g 20

19
 ed

itio
n

, sto
p

p
in

g th
ere. 

W
h

at d
o

 yo
u

 th
in

k th
is ro

tatio
n

 d
o

es an
d

 
h

ow
 th

is p
ro

cess affects th
e p

ro
gram

m
e?

K
L: T

h
e rotation

 is n
ot an

 estab
lish

ed
 p

rin
cip

le 
in

 itself. B
u

t u
n

til n
o

w
 it h

a
s h

ap
p

en
e

d
 th

at 
n

o
 d

ire
cto

r(s) h
ave

 taken
 o

n
 m

o
re

 th
an

 tw
o

 
P

h
o

to
m

o
n

th
s. I th

in
k

 o
rgan

isin
g an

y b
ig 

even
t rep

e
ate

d
ly h

a
s p

ro
s an

d
 co

n
s; b

u
t it 

d
e

fi
n

itely n
e

e
d

s fre
sh

 id
e

a
s at so

m
e

 p
o

in
t. 

A
t th

e
 m

o
m

en
t w

e
 h

ave
 id

e
a

s fo
r th

e
 n

ext 
P

h
otom

on
th

 b
u

t I con
sid

er it a h
ealth

y d
ecision

 
to

 p
ass it o

n
 n

ow
 w

h
en

 everyth
in

g is still 
stim

u
latin

g.

LT: I also
 th

in
k

 ro
tatio

n
 o

f p
e

o
p

le
 an

d
 id

eas 
m

akes it sim
p

ler to
 react to

 cu
rren

t tim
es. 

T
h

ese revisio
n

s h
ave h

elp
ed

 th
e P

h
o

to
m

o
n

th
 

b
ie

n
n

ial in
 m

an
y w

ays. It a
d

d
s fl

exib
ility, 

in
tim

acy – it is an
 o

rgan
izatio

n
, b

u
t th

en
 again

 
it isn’t.

P
P

: Yes, I’m
 th

in
kin

g if th
at also

 con
trib

u
tes 

to
 th

e
 exp

an
d

e
d

 ap
p

ro
ach

 to
 th

e
 n

o
tio

n
 

o
f p

h
o

to
grap

h
y. A

s p
e

o
p

le
 are

 ch
an

gin
g 

m
ayb

e th
ere is less o

f a h
ab

it fo
r a certain

 
th

in
kin

g p
attern

 to
 set in

, as each
 p

erso
n

 
o

r team
 b

rin
gs a d

ifferen
t b

ack
gro

u
n

d
 w

ith
 

th
em

. P
h

o
to

grap
h

y as a trad
itio

n
al m

ed
iu

m
 

is still an
 im

p
o

rtan
t p

art o
f M

arge’s artistic 
to

o
lb

ox, w
h

ile K
ristel h

as h
er ow

n
 d

ifferen
t 

p
ro

fi
le. A

n
d

 yo
u

 h
ave yo

u
r ow

n
 b

ack
gro

u
n

d
 

an
d

 o
th

er jo
b

s – L
au

ra
 yo

u
 are

 w
o

rk
in

g  
as a

 cu
rato

r at E
K

K
M

 an
d

 K
ad

ri at th
e

 
E

sto
n

ian
 C

o
n

tem
p

o
rary A

rt D
evelo

p
m

en
t 

C
en

ter. T
h

erefore, p
erh

ap
s each

 p
erson

 or 
team

 ad
d

s som
eth

in
g to

 th
is u

n
d

erstan
d

in
g 

o
f th

e d
efi

n
itio

n
 o

f p
h

o
to

grap
h

y th
at 

P
h

o
to

m
o

n
th

, m
akin

g it p
lu

ralist an
d

 m
o

re
 

like a d
ialo

gu
e. S

o
 th

e ap
p

ro
ach

 b
eco

m
es 

p
o

lyp
h

o
n

ic, w
h

ich
 fo

r m
e is a stren

g
th

 o
f 

th
e Tallin

n
 P

h
o

to
m

o
n

th
 b

ien
n

ial. 

K
L: Yes. A

n
d

 in
 ad

d
itio

n
 to

 th
e team

’s u
n

d
er-

stan
d

in
g an

d
 ap

p
ro

ach
es co

n
stan

tly ch
an

gin
g, 

P
h

o
to

m
o

n
th

 h
as alw

ays in
vited

 gu
est cu

rato
rs 

w
ith

 fre
sh

 b
lo

o
d

 an
d

 id
e

a
s. In

 2
0

11, A
d

am
 

B
u

d
ak

 an
d

 V
yta

u
ta

s M
ich

elke
vičiu

s cu
ra

te
d

 
th

e
 m

ain
 exh

ib
itio

n
s (a

t K
u

m
u

 A
rt M

u
se

u
m

 
an

d
 Tallin

n
 A

rt H
all resp

ectively), in
 20

13
 it w

as 

F
a

ilu
re

 / A
fte

rlife. S
igrid

 V
iir. Tallin

n
 P

h
o

to
m

o
n

th
 2

0
17. P

h
o

to
: H

elen
 M

ele
sk

Everything is Photographic
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A
 S

p
ace

  
for E

xp
erim

en
tal 

F
ilm

P
au

l K
u

im
et

A
rtist P

au
l K

u
im

et sp
oke w

ith
  

fi
lm

m
ake

r In
ge

l V
a

ik
la

 a
n

d
 

re
se

a
rch

e
r Je

sse
 C

u
m

m
in

g
, 

c
u

ra
to

rs o
f th

e
 Ta

llin
n

 P
h

o
to

-
m

o
n

th
 2

0
19

 fi
lm

 p
ro

g
ra

m
m

e
 

ta
k

in
g

 p
la

c
e

 2
5

 S
e

p
te

m
b

e
r  

to
 16

 O
c

to
b

e
r 2

0
19

 a
t S

õ
p

ru
s 

cin
e

m
a

. A
m

o
n

g
 o

th
e

r to
p

ic
s 

th
e

y d
iscu

sse
d

 th
e

 d
e

fi
n

itio
n

  
of artist’s fi

lm
s, th

e q
u

estion
 of  

fun
d

in
g for exp

erim
en

tal cin
em

a 
an

d
 w

h
at con

stitu
tes an

 eth
ical 

ap
p

roach
 to

 d
istrib

u
tin

g artist’s 
fi

lm
s. 

In
gel V

aikla  is a visu
al artist an

d
 a fi

lm
m

aker 
fro

m
 E

sto
n

ia. 

Jesse C
u

m
m

in
g is a fi

lm
 cu

rato
r an

d
 au

th
o

r 
fro

m
 To

ro
n

to
, C

an
ad

a.

P
au

l K
u

im
et is an

 E
sto

n
ian

 artist w
h

o w
o

rks 
w

ith
 p

h
o

to
grap

h
y, 16

m
m

 fi
lm

 an
d

 sp
atial 

in
stallatio

n
s. 

5
11 B

e
s
t P

h
o

to
g

ra
p

h
s
 o

f M
a

rs (A
n

d
re

s S
ö

ö
t,19

6
8

, E
sto

n
ia

, 14
 m

in
) / F

ilm
 o

n
 vid

e
o

Estonian Art 2019/237
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w
ould

 n
ever call h

erself an
 artist b

ecau
se th

e 
term

 is som
eh

ow
 to

o
 gran

d
, an

d
 sh

e is p
urely  

a fi
lm

m
aker. A

n
d

 R
eb

ecca w
as sayin

g th
e exact 

op
p

osite. A
n

d
 I th

in
k it often

 com
es d

ow
n

 to
 

th
e sp

ace th
e w

orks are b
ein

g sh
ow

n
 in

 – eith
er 

a
 w

h
ite

 cu
b

e
 o

r a
 “b

lack
 b

o
x”. N

everth
eless, 

th
ere

 are
 festivals d

e
d

icate
d

 to
 artist’s fi

lm
s 

(IF
F

R
, C

o
u

rtisan
e, even

 o
u

r P
h

o
to

m
o

n
th

 fi
lm

 
p

ro
gram

m
e), w

h
ich

 o
ften

 b
rin

g w
o

rks o
u

t o
f 

th
eir in

itial con
text of an

 exh
ib

ition
, for exam

p
le, 

givin
g th

e au
d

ien
ce a ch

an
ce to

 exp
erien

ce th
e 

w
ork in

 a com
p

letely d
ifferen

t w
ay. 

JC
: E

arlier, w
e

 w
ere

 sp
eak

in
g ab

o
u

t th
e

 ch
al-

len
ges th

at exist aro
u

n
d

 fu
n

d
in

g in
 th

is typ
e

 
o

f w
o

rk
, th

at m
ayb

e
 isn

’t exactly cin
em

a
 an

d
 

isn’t fi
n

e art in
 th

e trad
ition

al sen
se. A

n
d

 I th
in

k
 

th
e em

b
race o

f th
e term

 artist’s fi
lm

 an
d

 th
e

 
co

n
tin

u
ed

 u
se o

f it in
 d

ifferen
t co

n
texts can

 
b

e b
en

efi
cial in

 a w
ay to

 estab
lish

 th
is typ

e o
f 

w
o

rk as a real, valid
 p

ractice.
 

P
K

: Yes, b
ecau

se in
 E

sto
n

ia, an
d

 p
rob

ab
ly 

it’s th
e

 sam
e

 in
 m

an
y co

u
n

trie
s, th

ere
 

d
o

e
sn

’t se
em

 to
 b

e
 an

 o
verlap

 b
e

tw
e

en
  

th
e art com

m
un

ity an
d

 th
e fi

lm
 com

m
un

ity. 
A

n
d

 I fe
e

l th
a

t th
is c

o
u

ld
 b

e
 a

n
 a

re
a

 in
 

w
h

ich
 a

 m
o

re
 exp

e
rim

e
n

ta
l a

p
p

ro
a

ch
 

to
 fi

lm
m

a
k

in
g

 c
o

u
ld

 h
a

p
p

e
n

 a
n

d
 c

o
u

ld
 

fi
n

d
 so

m
e

 fu
n

d
in

g
 fo

r itse
lf. A

n
d

 th
e

n
 

th
ere

 is th
e q

u
estio

n
 o

f d
istrib

u
tio

n
. In

 h
er 

20
11 essay “In

d
elib

le vid
eo” C

h
ris K

rau
s 

w
rites h

ow
 th

ere is n
o

 lo
n

ger a d
istrib

u
tio

n
 

system
 in

 p
lace fo

r n
o

n
-n

arrative fi
lm

 an
d

 
th

at “m
u

seu
m

s an
d

 galleries h
ave b

eco
m

e
 

ven
u

es fo
r w

o
rks th

at tw
o

 d
ecad

es ago
 

w
ould

 h
ave b

een
 screen

ed
 as exp

erim
en

tal 
cin

em
a”.

IV
: T

h
at’s a go

o
d

 p
oin

t. N
ow

ad
ays, yo

u
 can

n
o

t 
ju

st go
 to

 a cin
em

a to
 see an

 exp
erim

en
tal fi

lm
 

p
ro

gram
m

e
 at an

y ran
d

o
m

 m
o

m
en

t yo
u

 w
an

t. 
E

xp
erim

en
tal fi

lm
s are

 alw
ays sh

o
w

n
 in

 th
e

 
co

n
text o

f a
 fe

stival. A
n

d
 th

en
 it h

a
s a

 very 
sp

ecifi
c au

d
ien

ce an
d

 very sp
ecifi

c target. In
 

E
ston

ia, I th
in

k th
e art scen

e is m
ore in

terested
 

th
an

 th
e

 fi
lm

 scen
e, in

 h
avin

g a
 sp

ace
 w

h
ere

 
exp

erim
en

tal an
d

/o
r artist’s fi

lm
s co

u
ld

 b
e

 
sh

ow
n

, d
iscu

ssed
 an

d
 so

 o
n

.  

P
K

: I’m
 n

o
t su

re exactly w
h

at K
rau

s m
ean

t 
b

y a
 d

istrib
u

tio
n

 system
, b

u
t even

 if  
sh

e
 w

a
s talk

in
g ab

o
u

t N
ew

 Yo
rk

 o
r so

m
e

 
o

th
er large

 city, I’m
 su

re
 th

e
se

 scre
en

in
gs 

w
o

u
ld

 h
ave

 still taken
 p

la
ce

 in
 sm

aller 

Paul Kuimet

P
a

u
l K

u
im

e
t: T

h
e

 fi
rst q

u
e

stio
n

 I h
ave

 
is b

a
sic

 – w
h

a
t d

o
 yo

u
 th

in
k

 is artist’s 
fi

lm
? If w

e
 w

e
re

 fo
rce

d
 to

 cre
a

te
 su

ch
 

a
 cla

ssifi
c

a
tio

n
 h

o
w

 w
o

u
ld

 w
e

 d
o

 it? 
O

b
vio

u
sly, th

e
re

 are
 tw

o
 m

ain
 k

in
d

s 
o

f crite
ria

 – o
n

e
 is a

s d
istin

c
t fro

m
 

m
ain

stre
am

 cin
e

m
a

, fe
a

tu
re

 fi
lm

s an
d

 
cla

ssic
 d

o
cu

m
e

n
tarie

s. A
n

d
 th

e
 o

th
e

r 
w

o
u

ld
 b

e th
e d

ivid
in

g lin
e b

etw
een

 vid
eo

 
an

d
 fi

lm
 in

stallatio
n

s, o
r m

ovin
g im

age
 

w
orks th

at are m
ean

t to
 b

e sh
ow

n
 p

rim
arily 

in
 exh

ib
itio

n
 sp

aces as o
p

p
o

sed
 to

 a
 

classic cin
em

a settin
g. 

 Jesse C
u

m
m

in
g: I h

ave a m
ixed

 relatio
n

sh
ip

 
w

ith
 th

e term
 “artist’s fi

lm
”. It’s m

o
re co

m
m

o
n

 
in

 th
e

 U
K

 an
d

 E
u

ro
p

e
 th

an
 it is in

 N
o

rth
 

A
m

erica. A
n

d
 I th

in
k I’ve alw

ays p
u

sh
ed

 b
ack

 
again

st it to
 so

m
e d

egree b
ecau

se it seem
s 

to
 su
gg

est th
at th

ere is n
o

th
in

g artistic ab
o

u
t 

m
ain

stre
am

 o
r n

arrative
 cin

em
a

, w
h

ich
 in

 
several ca

se
s is co

n
sid

ere
d

 a
s artistic a

s 
w

o
rk

 p
ro

d
u

ce
d

 an
d

 exh
ib

ite
d

 in
 gallerie

s o
r 

m
u

seum
s. Th

at said
, it is a h

an
d

y term
, an

d
 in

 
th

e p
ast several years it h

as kin
d

 of taken
 on

  
its ow

n
 d

istin
ct id

en
tity; I’ve grow

n
 to

 em
b

race  
it a

s a
 w

ay to
 talk

 ab
o

u
t m

o
vin

g im
a

ge
 w

o
rk

 
th

at is very fl
u

id
 an

d
 can

 exist in
 d

ifferen
t 

p
la

ce
s an

d
 d

ifferen
t co

n
texts, w

h
ile

 b
ein

g 
p

ro
d

u
ced

 b
y artists fro

m
 acro

ss d
iscip

lin
es.

In
gel V

aikla: I th
in

k
 it is in

terestin
g h

o
w

 yo
u

  
say th

at yo
u

 h
ave a b

it o
f a p

ro
b

lem
 w

ith
 th

e
 

term
 “artist’s fi

lm
”, an

d
 I d

o
 agree w

ith
 th

e w
ay 

yo
u

 elab
orate on

 it. I, on
 th

e oth
er h

an
d

, h
ave  

a p
rob

lem
 w

ith
 th

e term
 “exp

erim
en

tal fi
lm

” –  
I fe

el th
at it’s su

ch
 an

 o
p

en
 term

 th
at every-

th
in

g can
 b

e p
u

sh
ed

 u
n

d
er th

is o
n

e so
m

eh
ow

. 
I th

in
k

 it’s a
 go

o
d

 q
u

estio
n

, P
au

l, b
u

t at th
e

 
sam

e
 tim

e, I th
in

k
 w

e
 are

 livin
g at a tim

e w
h

en
 

everyth
in

g is kin
d

 of b
len

d
in

g in
to

 on
e, b

u
t w

e 
still h

ave th
e urgen

t n
eed

 to
 lab

el everyth
in

g so
 

w
e are con

stan
tly tryin

g to
 d

efi
n

e th
in

gs th
at 

m
ayb

e are n
ot n

ecessarily d
efi

n
ab

le. A
n

d
 in

 
th

e en
d

, w
e are m

akin
g ju

d
gem

en
ts b

ased
 to

o
 

m
u

ch
 on

 th
ese classifi

cation
s an

d
 n

ot on
 th

e 
w

orks th
em

selves.
D

u
rin

g th
e 20

17 Tallin
n

 P
h

o
to

m
o

n
th

 fi
lm

 
p

ro
gram

m
e, th

ere w
as a Q

&
A

 w
ith

 artists an
d

 
fi

lm
m

akers C
h

ristin
a S

tu
h

lb
erger an

d
 R

eb
ecca

 
Jan

e A
rth

u
r an

d
 th

ere w
as a very in

terestin
g 

d
iscu

ssio
n

 o
n

 h
ow

 th
ey d

efi
n

e th
em

selves – 
as artists o

r as fi
lm

m
akers. A

n
d

 I feel th
is is 

also
 a q

u
estion

 ab
ou

t th
e term

s artist fi
lm

 an
d

 
exp

erim
en

tal fi
lm

. C
h

ristin
a w

as sayin
g th

at sh
e 

H
o

rizo
n

 (S
id

 Ian
d

o
vk

a
, A

n
ya Tsyrlin

a
, 2

0
19

, R
u

ssia
, 7 m

in
) / F

ilm
 o

n
 vid

e
o

L
ili (A

n
 van

 D
ien

d
eren

, 2
0

15
, B

elgiu
m

, 12 m
in

) / 16
m

m
 fi

lm
 o

n
 vid

e
o
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un
com

m
on

 for artists to p
rod

u
ce, fi

lm
 an

d
 

ed
it th

e w
ork th

em
selves. Th

ey are d
oin

g 
th

ree, if n
ot m

ore, job
s at on

ce, w
h

ereas in
 

th
e fi

lm
 in

d
ustry you

 w
ould

 h
ave som

eon
e 

for each
 job

. I feel like th
e fi

lm
 in

d
ustry h

as  
a totally d

ifferen
t system

. B
u

t for F
arocki  

an
d

 A
kerm

an
, as fi

lm
 m

akers of such
 stature, 

I can
 see h

ow
 th

ey w
o

uld
 get th

eir w
ork

 
p

ro
d

u
ced

 m
ore easily in

 th
e art con

text. 
 JC

: N
o

t to
 m

ake
 th

is e
n

tirely ab
o

u
t m

o
n

ey,  
as th

e fi
n

e art co
n

text o
f co

u
rse affo

rd
s great 

artistic freed
o

m
 in

 term
s o

f co
n

cep
tu

alizatio
n

 
an

d
 execu

tio
n

 (p
articu

larly w
ith

 m
u

lti-ch
an

n
el 

w
o

rk), b
u

t th
e m

ove to
 th

e art w
o

rld
 also

 h
as 

to
 d

o
 w

ith
 th

e em
ergen

ce o
f ed

itio
n

in
g, w

h
ere

 
artists an

d
 fi

lm
m

akers are actu
ally ab

le to
 sell 

th
ese p

ieces to
 m

u
seu

m
s fo

r h
u

ge su
m

s. T
h

is 
w

as less likely w
ith

 in
d

ivid
u

al fi
lm

 p
rin

ts, w
h

ich
 

o
f co

u
rse

 yo
u

 co
u

ld
 sell to

 so
m

e
 in

stitu
tio

n
s 

an
d

 co
lle

cto
rs, b

u
t n

o
t in

 th
e

 sam
e

 w
ay an

d
  

n
o

t fo
r th

e sam
e am

o
u

n
t.

P
K

: W
h

a
t d

o
 yo

u
 th

in
k

 w
o

u
ld

 d
e

scrib
e

 
exp

erim
en

tal fi
lm

m
akin

g righ
t n

ow
? W

h
at 

are
 th

e
 tre

n
d

s th
a

t yo
u

 se
e

 a
t fe

stivals  
an

d
 screen

in
gs, an

d
 artists’ stu

d
io

s?
 IV

: It d
ep

en
d

s on
 w

h
ich

 th
e p

art of th
e w

orld
 you

 
are m

o
re aw

are o
f. W

e w
ere b

o
th

 at R
o

tterd
am

 
fi

lm
 festival, w

h
ich

 is o
n

e o
f th

e b
igg

est an
d

 

m
ost im

p
ortan

t festivals for exp
erim

en
tal fi

lm
. 

I feel th
at th

ere w
ere q

uite a lot of fi
lm

s d
ealin

g 
w

ith
 co

lo
n

ializatio
n

, gen
d

er issu
es, b

u
t also

 
tech

n
o

lo
g

y, p
o

st-in
tern

et aesth
etics. A

t th
e 

sam
e tim

e, th
ere is a p

arallel lin
e goin

g m
ore in

 a 
n

ostalgic d
irection

 w
ith

 very p
erson

al fi
lm

s. A
n

d
 

goin
g b

ack to an
alogu

e fi
lm

. In
 R

otterd
am

, th
ere 

w
as a lot of an

alogu
e fi

lm
. I d

on’t kn
ow

 if it h
as 

alw
ays b

een
 like th

at, b
u

t I feel like it is goin
g in

 
th

at d
irection

. In
 B

elgium
, b

ein
g surroun

d
ed

 b
y a 

lot of fi
lm

m
akers, I feel like th

at is a p
oin

t w
h

ere 
everyon

e en
d

s up
. Th

ere is a n
eed

 for th
at, or 

som
e kin

d
 of yearn

in
g. A

n
d

 w
e also d

iscussed
 

w
ith

 Jesse th
at th

ere is a certain
 kin

d
 of a tren

d
 

in
 w

orkin
g w

ith
 a h

an
d

-h
eld

 cam
era, an

 aesth
etic 

w
h

ich
 b

rin
gs in

 m
ore of a p

erson
al layer, m

akin
g 

th
e fi

lm
m

aker m
ore p

resen
t b

eh
in

d
 th

e cam
era. 

 JC
: I th

in
k in

 th
e p

ast few
 years it h

as b
eco

m
e

 
really easy to

 m
ake a really go

o
d

-lo
okin

g, really 
slick

 fi
lm

. O
n

e
 th

in
g

 w
e

 se
e

 is a
 p

u
sh

 b
a

ck
 

again
st th

at, w
h

eth
er it’s w

o
rkin

g w
ith

 an
alo

gu
e

 
m

aterials, 8
m

m
, S

u
p

er 8
m

m
, 16

m
m

, b
u

t also
  

a
 lo

t o
f lo

-fi
 vid

e
o

, H
i8

 an
d

 S
D

 – stan
d

ard
 

d
e

fi
n

itio
n

 vid
e

o
 is ve

ry p
o

p
u

lar th
e

se
 d

ays.  
I th

in
k

 it’s b
e

c
a

u
se

 o
f th

e
 fi

d
elity an

d
 th

e
 

textu
re th

at th
ese h

ave, an
d

 w
h

ich
 sets th

em
 

again
st th

ese slicker, b
igg

er-b
u

d
get artist fi

lm
s. 

IV
: In

d
e

e
d

, an
d

 I th
in

k
 everyo

n
e

 h
a

s a
cce

ss 
to

 th
is exp

en
sive

 e
q

u
ip

m
en

t. E
veryth

in
g is  

R
o

s
e

 G
o

ld
 (S

ara C
w

yn
ar, 2

0
17, U

S
A

, 8
 m

in
) / 16

m
m

 fi
lm

 o
n

 vid
e

o

Paul Kuimet

an
d

 m
o

re sp
ecifi

c cin
em

as th
at h

ave su
ch

 
p

ro
gram

m
in

g an
d

 certain
ly n

o
t at a m

u
lti-

p
lex o

n
 T

im
es S

q
u

are. 
 IV

: W
e d

o
n’t even

 h
ave th

at kin
d

 o
f a cin

em
a

 
th

a
t w

o
u

ld
 sh

o
w

 th
e

se
 fi

lm
s. O

u
r m

o
st 

a
lte

rn
a

tive
 cin

e
m

a
 is C

in
e

m
a

 S
õ

p
ru

s, b
u

t 
th

e
 m

o
st exp

e
rim

e
n

ta
l w

o
rk

 th
e

y sh
o

w
 is 

fro
m

 E
u

ro
p

e
a

n
 cin

e
m

a
 w

h
ich

 is n
o

t th
a

t 
“exp

erim
en

tal” at all. 
 JC

: …
A

rt h
o

u
se cin

em
a. 

 
P

K
, IV

: Yes, exactly. 
 JC

: I th
in

k ab
ou

t 15
 years ago th

ere w
as th

e fi
rst 

b
ig sh

ift w
h

ere fi
lm

m
akers w

h
o

 m
ad

e w
o

rk fo
r 

cin
em

as started
 to

 sh
ow

 th
eir w

o
rk in

 galleries. 
W

e are callin
g th

em
 artists n

ow
, b

u
t th

ey w
ere

 
fi

lm
m

akers b
e

fo
re

 – like
 H

aru
n

 F
aro

ck
i o

r 
C

h
an

tal A
kerm

an
. A

n
d

 a
 lo

t o
f th

is m
o

ve
 to

 
th

e art w
o

rld
 w

as gu
id

ed
 b

y th
e fu

n
d

in
g. T

h
ere

 
is sim

p
ly m

o
re

 m
o

n
ey in

 th
e

 art w
o

rld
. I d

o
n

’t 
m

ean
 to

 so
u

n
d

 callo
u

s o
r cyn

ical ab
o

u
t th

is, 
an

d
 I’m

 n
o

t; th
ey w

ere
 artists an

d
 th

in
kin

g 
very co

n
cep

tu
ally ab

o
u

t th
e

 w
o

rk
 th

ey w
ere

 
d

o
in

g in
 art sp

aces. B
u

t I th
in

k in
 recen

t years 
th

ere
 h

ave
 o

ccasio
n

ally b
e

en
 fi

lm
m

akers w
h

o
 

w
o

rk
 in

 n
arrative

 fi
lm

 th
at h

ave
 sh

o
w

n
 w

o
rk

 
in

 a
 co

n
tem

p
o

rary art co
n

text, w
h

ich
 m

ayb
e

 
isn

’t th
e

 b
est en

viro
n

m
en

t fo
r w

h
at th

ey’re
 

d
o

in
g, to

 h
ave

 fi
lm

s lo
o

p
e

d
 in

 a
 gallery w

h
en

 
th

ey w
o

u
ld

 b
e

 b
etter exp

erien
ce

d
 in

 a
 lin

ear 
fash

io
n

 – sittin
g d

ow
n

 an
d

 w
atch

in
g it fro

m
 th

e
 

b
egin

n
in

g. T
h

is is o
ften

 a q
u

estio
n

 o
f cu

ratio
n

 
as m

u
ch

 as an
yth

in
g.  

 IV
: Yeah

, exactly. T
h

at’s an
 in

terestin
g to

p
ic –  

th
e

 w
h

o
le

 q
u

e
stio

n
 o

f th
e

 n
a

rra
tive

 a
n

d
 

d
iffe

re
n

t w
ays o

f exp
e

rie
n

cin
g

 it – in
 th

e
 

cin
em

a th
e au

d
ien

ce is m
o

re in
 a p

o
sitio

n
 o

f  
a p

assive ob
server an

d
 in

 th
e gallery sp

ace on
e 

co
u

ld
 b

eco
m

e alm
o

st a co
-au

th
o

r b
y h

avin
g 

th
e lib

erty to
 en

ter, m
ove aroun

d
 an

d
 leave th

e 
gallery sp

ace as on
e w

ish
es. O

f course, w
e are 

aw
are th

at in
 d

ifferen
t sp

aces d
ifferen

t ru
les 

ap
p

ly – in
 a cin

em
a yo

u
 can

 o
n

ly w
o

rk w
ith

  
a sin

gle screen
, w

h
ereas in

 a gallery sp
ace yo

u
 

d
o

 n
o

t h
ave th

at restrictio
n

. It really d
ep

en
d

s 
o

n
 w

h
at yo

u
r w

o
rk n

eed
s.

P
K

: Jesse, you
 m

en
tion

ed
 th

at p
eop

le like 
F

aro
cki an

d
 A

kerm
an

 m
oved

 from
 th

e fi
lm

 
w

orld
 to

 th
e art w

orld
 b

ecau
se th

ere w
as 

m
ore m

on
ey in

 th
e arts for th

at kin
d

 of w
ork, 

an
d

 I fi
n

d
 th

at very in
terestin

g b
ecau

se
 

I h
aven

’t really th
o

u
gh

t o
f it in

 th
at w

ay. 
G

en
erally, I w

o
u

ld
 th

in
k

 it’s th
e o

th
er w

ay 
aroun

d
 – th

at th
ere w

ould
 b

e m
ore m

on
ey 

in
 th

e fi
lm

 in
d

ustry, w
h

ereas m
akin

g m
ovin

g 
im

age w
o

rk
 as an

 artist w
ith

 th
e fu

n
d

in
g 

availab
le in

 th
e art co

n
text, it’s n

o
t th

at 

D
e

a
r D

 (M
arge M

o
n

ko
, 2

0
15

, E
sto

n
ia

, 8
 m

in
) / S

cre
en

cap
 vid

e
o

A Space for Experimental Film



Estonian Art 2019/243

42

m
o

tiva
tio

n
 lie

s in
 a

 n
e

e
d

 to
 c

o
n

trib
u

te
 to

 
an

 eth
ical d

istrib
u

tio
n

 o
f artist’s fi

lm
s. A

s a
 

fi
lm

m
aker m

yself w
h

o
 sh

ow
s h

er w
o

rk q
u

ite a
 

lo
t at fi

lm
 festivals, it m

akes m
e extrem

ely sad
 

h
ow

 fi
lm

m
akers are b

ein
g treated

. O
ften

 yo
u

r 
w

o
rk gets sh

ow
n

 o
n

 th
e o

th
er sid

e o
f th

e w
o

rld
 

an
d

 yo
u

 n
ever h

ear h
o

w
 it w

en
t – w

as th
ere

 
an

y au
d

ien
ce, yo

u
 d

o
n

’t get m
u

ch
 fe

e
d

b
ack

. 
N

o
t to

 m
en

tio
n

 th
e

 n
o

n
-existin

g artist fe
es. 

You’re lu
ck

y if you
 h

ave a ch
an

ce to
 atten

d
 th

e 
festival, if you

 are in
vited

, b
u

t m
ore an

d
 m

ore 
th

ere is a ten
d

en
cy of n

ot really carin
g from

 th
e  

festival sid
e. T

h
ey fo

cu
s m

o
re o

n
 th

e visib
les 

fo
r th

e p
u

b
lic – “th

e sh
ow

” w
h

ich
 is p

rovid
ed

  
at th

e festival, b
u

t u
n

fo
rtu

n
ately th

e fi
lm

m
aker 

is o
ften

 co
m

p
letely left o

u
t.  

 
P

K
: W

ell said
. Jesse, a sim

ilar q
u

estio
n

 to
 

yo
u

. A
s I u

n
d

erstan
d

, yo
u

 are n
o

t an
 artist 

o
r fi

lm
m

aker yo
u

rself? 
 JC

: I’m
 ju

st an
 en

th
u

siast. 
 

P
K

: D
o

 yo
u

 h
ave a sp

ecifi
c eth

o
s o

r w
h

at 
in

fl
u

en
ces yo

u
 in

 th
e ch

o
ices th

at yo
u

 
m

ake? A
n

d
 th

is w
o

u
ld

 also
 b

e relevan
t in

 
th

e co
n

text o
f th

e u
p

co
m

in
g p

ro
gram

m
e –   

h
ow

 d
id

 you
 ap

p
roach

 curatin
g a p

rogram
m

e 
th

at w
ill b

e p
resen

ted
 in

 Tallin
n

?

JC
: S

u
re. I m

ean
 I alw

ays b
rin

g m
y o

w
n

 b
iases, 

u
n

fo
rtu

n
ately, b

u
t try to

 rectify an
y o

f th
o

se
 

b
iases in

 th
e cin

em
a

 p
ro

gram
m

es I cu
rate.  

I try to
 b

e very con
scio

u
s of m

y p
erson

al m
orals 

an
d

 p
rin

cip
les in

 p
ro

gram
m

in
g, w

h
ich

 in
clu

d
es 

an
 aw

are
n

e
ss o

f th
e

 sp
a

ce
s th

a
t I o

ccu
p

y, 
in

 th
is p

o
sitio

n
 o

f p
rivile

ge
 an

d
 p

o
w

e
r, a

s a
 

gatekeep
er, as so

m
eo

n
e w

h
o

 is ab
le to

 m
ake

 
ch

o
ices o

f w
h

at is sh
o

w
n

 an
d

 w
h

at circu
lates, 

a
n

d
 th

a
t’s so

m
e

th
in

g
 I ta

k
e

 ve
ry se

rio
u

sly. 
W

h
e

n
 it c

o
m

e
s to

 d
e

ve
lo

p
in

g
 a

n
 in

d
ivid

u
a

l 
p

ro
gra

m
m

e
, it’s n

ic
e

 to
 h

a
ve

 a
 sp

a
c

e
 – a

s is  
th

e
 c

a
se

 w
ith

 Ta
llin

n
 P

h
o

to
m

o
n

th
 – w

h
ich

 is 
q

u
ite

 o
p

e
n

, a
n

d
 th

e
re

 is ro
o

m
 to

 sta
rt fro

m
  

a
n

 id
e

a
, fro

m
 th

in
gs I’ve

 b
e

e
n

 re
a

d
in

g
, o

r 
fro

m
 p

a
rticu

la
r fi

lm
s th

a
t h

a
ve

 in
sp

ire
d

 m
e

, 
an

d
 b

u
ild

 fro
m

 th
ere. I th

in
k

 th
is is so

m
eth

in
g 

th
at b

o
th

 In
gel an

d
 I h

ave d
o

n
e. H

avin
g co

m
e

 
fro

m
 an

 exp
erim

en
tal fi

lm
 b

ack
gro

u
n

d
, w

h
ere

 
co

n
versatio

n
s can

 still circle b
ack

 to
 q

u
estio

n
s 

o
f m

e
d

iu
m

 sp
e

cifi
city o

r o
th

e
r d

ia
lo

g
u

e
s 

th
a

t I d
o

n
’t th

in
k

 a
re

 ve
ry re

le
va

n
t o

r ve
ry 

u
rgen

t, it’s n
ice to

 w
o

rk
 in

 an
 in

terd
iscip

lin
ary 

co
n

text. I fi
n

d
 th

at in
 th

e co
n

tem
p

o
rary art 

w
o

rld
, w

h
ere artists m

o
ve b

etw
een

 m
ed

iu
m

s 
an

d
 fo

rm
ats an

d
 th

e co
n

versatio
n

s are really 
m

u
ch

 m
o

re gro
u

n
d

ed
 in

 q
u

estio
n

s o
f p

o
litics, 

an
d

 w
h

en
 th

e q
u

estio
n

s o
f aesth

etics d
o

 
co

m
e u

p
 th

ey are gro
u

n
d

ed
 in

 very real-w
o

rld
 

co
n

cern
s, in

clu
d

in
g m

ean
in

g
fu

l d
iscu

ssio
n

s 
ab

o
u

t re
p

re
se

n
ta

tio
n

 an
d

 e
th

ic
s. W

o
rk

in
g

 in
 

a
 co

n
te

m
p

o
rary art co

n
text, so

m
e

th
in

g
 like

 
Tallin

n
 P

h
o

to
m

o
n

th
, is re

ally e
n

rich
in

g
 an

d
  

a go
o

d
 ch

allen
ge. ○

 

R
e

c
ita

l (S
tep

h
an

ie B
ero

e
s, 19

78
, U

S
A

, 2
0

 m
in

) / 16
m

m
 fi

lm
 o

n
 vid

e
o

Paul Kuimet

p
o

ssib
le n

ow
. I feel artists are also

 lettin
g go

 of 
th

e ow
n

ersh
ip

 – of w
an

tin
g to

 ow
n

 th
e m

akin
g 

o
f th

ese im
ages. S

o, p
eo

p
le o

ften
 w

o
rk w

ith
 

fo
u

n
d

 fo
o

tage, an
d

 arch
ival im

ages. It’s n
o

t so
 

im
p

o
rtan

t to
 b

e th
e p

erso
n

 w
h

o
 p

ro
d

u
ced

 th
e

 
actu

al im
ages, it’s m

o
re a q

u
estio

n
 o

f w
h

at yo
u

 
d

o
 w

ith
 th

em
.

 
P

K
: Jesse, you

 m
en

tion
ed

 th
e revival of H

i8
 

an
d

 oth
er lo

-fi
 vid

eo
 form

ats an
d

 I feel like 
th

e revival of th
is aesth

etic is a gen
eration

al 
th

in
g an

d
 th

at is also
 p

resen
t n

ow
 in

 street 
fash

io
n

 fo
r exam

p
le. Yo

u
 see a lo

t o
f th

e 
9

0
s rave

-lo
o

k
 in

 clo
th

in
g. A

n
d

 m
ayb

e it’s 
b

ecau
se I ju

st saw
 a trailer fo

r a Jerem
y 

D
eller d

o
cu

m
en

tary ab
o

u
t rave cu

ltu
re 

in
 E

n
glan

d
 b

etw
een

 19
8

4
 an

d
 19

9
2, an

d
 

I’ve b
een

 th
in

kin
g ab

o
u

t th
is, b

u
t I fi

n
d

 it 
in

terestin
g h

ow
 w

e’ve com
e full circle from

 
m

in
iD

V
 an

d
 H

i8
, th

e kin
d

s of vid
eo

 form
ats 

th
at earlier w

ere ju
st th

e ch
eap

est m
ean

s 
to m

ake im
ages, b

u
t are n

ow
 b

ein
g used

 for 
aesth

etic reason
s. I sup

p
ose th

e sam
e th

in
g 

h
ap

p
en

ed
 to 16m

m
 fi

lm
 in

 th
e 19

9
0

s. P
eop

le  
w

ere “over” vid
eo

 an
d

 started
 to

 lo
ok b

ack 
for som

eth
in

g an
d

 foun
d

 a m
ed

ium
 th

at 20
 

years earlier w
as u

sed
 m

o
re as a ch

eap
er 

w
ay to

 reco
rd

 m
o

vin
g im

ages th
an

 fo
r its 

aesth
etic q

u
ality. 

JC
: A

b
solu

tely. A
n

d
 also

 on
e th

at for th
e p

ast 
20

 p
lu

s years h
as b

een
 con

sid
ered

 u
gly as th

e 

d
esire h

as alw
ays b

een
 fo

r so
m

eth
in

g clean
er 

an
d

 sh
arp

er. Th
e lo

-fi
, low

 resolution
 – it’s a “p

oor 
im

age” – to
 d

o
 a cru

d
e job

 citin
g H

ito
 S

teyerl.  
I im

agin
e sh

e w
o

u
ld

 b
e in

 p
raise o

f H
i8

 vid
eo. 

 
P

K
: In

gel, h
ow

 d
o

 yo
u

 b
alan

ce yo
u

r 
activities b

etw
een

 cu
ratin

g fi
lm

 
p

ro
gram

m
es an

d
 m

akin
g actu

al w
o

rk
  

o
f yo

u
r ow

n
. 

 IV
: C

re
a

tin
g

 th
e

se
 fi

lm
 p

ro
gram

m
e

s ru
n

s 
co

m
p

le
tely in

 p
arallel w

ith
 m

y o
w

n
 cre

a
tive

 
p

ro
ce

sse
s o

f m
ak

in
g

 fi
lm

s. C
u

ra
tin

g
 th

e
 

p
ro

gram
m

e
s is so

m
eh

o
w

 a
 co

n
tin

u
a

tio
n

 o
f 

re
se

arch
 o

n
 th

e
 to

p
ic

s I d
e

al w
ith

 in
 m

y o
w

n
 

p
ractice. T

h
e creative p

ro
cess o

f m
akin

g fi
lm

s 
can

 b
e

 extrem
ely lo

n
ely, a

s I like
 to

 w
o

rk
  

o
n

 m
y fi

lm
s alo

n
e. It’s n

o
t so

 m
u

ch
 a p

rin
cip

le
 

to
 d

o
 th

is – b
u

t o
ften

 it’s th
e

 o
n

ly p
o

ssib
le

 
w

ay in
 term

s o
f tim

e, m
o

n
ey, fl

exib
ility an

d
 

th
e

 sen
sitivity o

f th
e

 to
p

ic. C
u

ratin
g th

e
 

p
ro

gram
m

e
s is b

a
sically th

e
 o

p
p

o
site

 – a
 lo

t 
o

f co
m

m
u

n
icatio

n
, co

n
stan

t d
ialo

gu
e w

ith
  

th
e fi

lm
m

akers an
d

 fi
n

ally w
ith

 th
e au

d
ien

ce.  
I really en

joy th
at. It’s n

o
t really ab

o
u

t cu
ratin

g 
th

e
se

 fi
lm

 p
ro

gram
m

e
s fo

r m
yself, b

u
t I fe

el 
th

at th
ere

 is also
 a

 n
e

e
d

 fo
r th

at in
 E

sto
n

ia
. 

It a
ll c

o
m

e
s to

ge
th

e
r w

h
e

n
 th

e
 fi

lm
m

a
k

e
rs 

h
a

ve
 h

a
d

 a
 ch

a
n

c
e

 to
 c

o
m

e
 o

ve
r to

 Ta
llin

n
 

a
n

d
 th

e
 d

ia
lo

g
u

e
 h

a
s c

o
n

tin
u

e
d

 h
e

re
 a

n
d

 
w

ith
 th

e au
d

ien
ce. T

h
at is th

e m
o

st rew
ard

in
g 

p
art o

f th
e w

h
o

le p
ro

cess. A
n

o
th

er im
p

o
rtan

t 

I h
o

p
e

 I’m
 L

o
u

d
 W

h
e

n
 I’m

 D
e

a
d

 (B
e

a
trice G

ib
so

n
, 2

0
18

, U
K

, 2
0

 m
in

) / H
D

 vid
e

o

A Space for Experimental Film



Estonian Art 2019/245

44

F
oto

 Tallin
n

 –  
th

e O
n

ly 
(C

on
tem

p
orary)  

A
rt F

air in
 E

ston
ia

Triin
 M

etsla
 in

te
rvie

w
s 

m
e

m
b

e
rs o

f th
e

 F
o

to
 Ta

llin
n

 
tea

m
: K

ad
i-E

ll Tä
h

iste
 a

n
d

  
H

e
le

n
 M

e
le

sk

H
e

le
n

 M
e

le
sk

 a
n

d
 K

ad
i-E

ll Tä
h

iste
a

re
 th

e
 

o
rga

n
ise

rs o
f A

rt F
a

ir F
o

to
 Ta

llin
n

 in
 20

19
.

Triin
 M

etsla
 is a

n
 E

sto
n

ia
n

 a
rt h

isto
ria

n
.

Triin
 M

etsla
P

h
o

to
: T

õ
n

u
 Tu

n
n

el
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Triin Metsla

E
sto

n
ian

 P
h

o
to

grap
h

ic A
rt F

air 2
0

13
. P

h
o

to
s: T

õ
n

u
 Tu

n
n

el

Triin
 M

etsla: H
ow

 d
id

 yo
u

 start o
rgan

izin
g 

th
e E

sto
n

ian
 P

h
o

to
grap

h
ic A

rt F
air?  

W
h

at w
as th

e in
itial im

p
u

lse b
eh

in
d

 it? 

F
o

to
 Tallin

n
: S

in
ce

 20
10

, th
e

 E
sto

n
ian

 P
h

o
to

-
grap

h
ic A

rt F
air, n

o
w

 calle
d

 F
o

to
 Tallin

n
, h

a
s 

b
e

en
 o

rgan
ize

d
 b

y th
e

 E
sto

n
ian

 U
n

io
n

 o
f 

P
h

o
to

grap
h

y A
rtists (F

o
k

u
). T

h
e

 in
itial aim

 o
f 

th
e

 fair w
a

s to
 p

ro
vid

e
 m

em
b

ers o
f th

e
 U

n
io

n
 

w
ith

 an
 altern

ative
 o

u
tle

t b
e

sid
e

s th
e

 m
o

re
 

typ
ical exh

ib
itio

n
 m

ak
in

g an
d

 o
rgan

izin
g –  

an
d

 w
e d

ecid
ed

 in
 favo

u
r o

f th
e art fair fo

rm
at. 

T
M

: W
h

y a fair fo
cu

sin
g o

n
 p

h
o

to
grap

h
ic 

art? Is th
e fair cu

rated
? 

F
T: T

h
e fair’s fo

cu
s o

n
 p

h
o

to
grap

h
y is p

rim
arily 

d
u

e to
 th

e fact th
at it w

as b
o

rn
 as an

 in
itiative

 
o

f th
e E

sto
n

ian
 U

n
io

n
 o

f P
h

o
to

grap
h

y A
rtists. 

A
t th

e sam
e tim

e, it is also
 w

o
rth

 rem
em

b
e rin

g 
th

at co
n

tem
p

o
rary p

h
o

to
grap

h
y an

d
 p

h
o

to
-

grap
h

ic artists are n
o

 lo
n

ger strictly co
n

fi
n

ed
 

to
 th

e m
ed

iu
m

 – th
erefo

re, th
e fair can

 b
e

 
co

n
sid

ered
 a co

n
tem

p
o

rary art fair in
 th

e w
id

er 
sen

se. T
h

e fair is n
o

t cu
rated

 as su
ch

, b
u

t  
th

e p
articip

an
ts are selected

 b
y a p

ro
fessio

n
al 

in
tern

atio
n

al ju
ry w

h
ich

 th
is year also

 in
clu

d
es 

several cu
rato

rs. 

T
M

: W
h

ich
 fairs h

ave yo
u

 p
articip

ated
 in

 
yo

u
rself? 

F
T: T

h
e E

sto
n

ian
 U

n
io

n
 o

f P
h

o
to

grap
h

y A
rtists 

h
as taken

 p
art in

 in
tern

atio
n

al fairs sin
ce 20

17. 
F

o
k

u
 h

a
s in

tro
d

u
ce

d
 th

e
 w

o
rk

 o
f th

e
 U

n
io

n
’s 

artists a
t th

e
 A

rtV
iln

iu
s fair in

 2
0

17 an
d

 2
0

18
, 

w
e

 p
articip

a
te

d
 a

t th
e

 P
O

P
P

O
S

IT
IO

N
S

 alte
r-

n
a

tive
 art fair in

 B
ru

ssels in
 2

0
17, an

d
 a

t  
T

h
e O

th
ers art fair in

 Tu
rin

 in
 th

e fall o
f 20

18
. 

T
M

: H
ow

 d
o

 yo
u

 ch
o

o
se w

h
at to

 sh
ow

 
(b

o
th

 w
h

e
n

 o
rgan

izin
g

 th
e

 fair an
d

 
a

tte
n

d
in

g
 o

n
e)?  

F
T: F

o
r F

o
to

 Ta
llin

n
 th

e
re

 is a
n

 o
p

e
n

 c
a

ll  
an

d
 th

e
 p

articip
an

ts are
 sele

cte
d

 b
y an

 in
ter-

n
a

tio
n

al ju
ry. W

h
e

n
 w

e
 take

 p
art in

 fairs  
o

u
r selve

s, th
e

 artist to
 b

e
 p

re
se

n
te

d
 w

ill b
e

 
sele

c
te

d
 fro

m
 am

o
n

g
 th

e
 m

e
m

b
e

rs o
f F

o
k

u
 

co
n

sid
e

rin
g

 th
e

 p
ro

fi
le

 an
d

 fo
cu

s o
f th

e
 

p
articu

lar fair. T
h

e
 artists p

articip
a

tin
g

 in
 

fo
reign

 fairs w
ill b

e selected
 b

y F
oku’s b

o
ard

 
m

em
b

ers w
h

o
 are also

 actively in
vo

lved
 w

ith
 

o
th

er p
rojects in

 th
e fi

eld
 o

f co
n

tem
p

o
rary art. 

C
o

n
sid

erin
g fo

reign
 art fairs, p

rio
rity w

ill b
e

 

given
 to

 F
o

k
u

 m
em

b
ers w

h
o

 are
 n

o
t a

ctively 
rep

resen
ted

 b
y a gallery. 

T
M

: H
ave yo

u
 n

o
ticed

 w
h

ich
 d

isp
lays h

ave
 

b
een

 m
o

re su
ccessfu

l? 

F
T: A

s a ru
le, F

oku
 h

as d
o

n
e w

ell at in
ter n

atio
-

n
al fairs. T

h
e

 d
isp

lays h
ave

 m
o

stly cau
gh

t 
th

e
 atten

tio
n

 o
f p

ro
fe

ssio
n

al au
d

ien
ce

s. F
o

r 
exam

p
le, th

e
 exh

ib
itio

n
 ju

ry sele
cte

d
 F

o
k

u
’s 

p
re

sen
  tatio

n
s at A

rtV
iln

iu
s am

o
n

g th
e

 b
e

st 
d

is p
lays in

 b
o

th
 years, an

d
 L

au
ra K

u
u

sk
, w

h
o

 
w

as rep
resen

ted
 b

y F
oku

, also
 received

 th
e title 

o
f B

est F
em

ale A
rtist in

 20
18

. A
t T

h
e O

th
ers 

art fair, F
oku’s b

o
o

th
 w

ith
 M

ari-Leen
 K

iip
li’s 

w
o

rks w
as selected

 th
e b

est in
 th

e “E
xp

an
d

ed
 

S
creen” sectio

n
 in

 20
18

. 

T
M

: W
h

at d
o

 yo
u

 th
in

k o
f th

e art fair fo
rm

at 
an

d
 rep

resen
tin

g artists an
d

 sellin
g th

eir 
w

o
rks o

n
 a relatively co

m
m

ercial p
latfo

rm
? 

O
r is it m

o
re ab

o
u

t aim
in

g to
 p

o
p

u
larize

  
th

e b
u

yin
g o

f art? 

F
T: Th

e sales asp
ect is of course an

 im
p

ortan
t  

p
art of th

e form
at, b

u
t on

e m
u

st n
ot over-

em
p

h
asize th

is (at least in
 th

e E
ston

ian
 con

 text). 
W

h
en

 th
in

kin
g ab

ou
t th

e fair, w
e con

 sid
er th

ree 
m

ajor target group
s an

d
 tren

d
s: art lovers, art 

p
rofession

als an
d

 art b
u

yers/col lectors. Th
e fair 

could
 serve as a m

eetin
g p

lace for all of th
em

  
in

 th
e b

road
est sen

se, u
seful an

d
 in

form
ative for 

all p
arties, even

 w
ith

ou
t em

p
h

asizin
g th

e com
-

m
ercial asp

ect. O
f course, th

e fair also
 in

tro
d

u
c-

es th
e op

tion
 of b

u
yin

g an
d

 collectin
g art. F

or 
exam

p
le, in

 20
17, for th

e fi
rst tim

e, w
e offered

  
a p

erson
alized

 ad
visory service to

 p
eop

le in
ter-

ested
 in

 b
u

yin
g an

d
 p

eop
le m

ad
e q

u
ite exten

-
sive u

se of th
is op

tion
 – several visitors to

 th
e 

fair foun
d

 a suitab
le w

ork to
 b

u
y or left th

e even
t 

w
ith

 n
ew

 id
eas. P

eop
le like to

 h
ave som

eon
e to

 
d

iscu
ss th

eir id
eas an

d
 th

o
u

gh
ts w

ith
 an

d
 ask

 
fo

r ad
vice. In

 an
 id

eal case, o
f co

u
rse, th

is ro
le

 
is m

an
aged

 b
y th

e gallerist, even
 at fairs, b

u
t  

as lon
g as th

e trad
ition

 of gallery rep
resen

tation
  

is still in
 its d

evelop
m

en
tal p

h
ase in

 E
ston

ia,  
our fair w

ill try to
 fi

ll th
is gap

 in
 th

e b
est p

ossib
le 

w
ay an

d
 in

tro
d

u
ce art lovers to

 lo
cal artists.

It is also
 im

p
o

rtan
t to

 p
ro

vid
e

 a
 p

latfo
rm

 
fo

r p
ro

fessio
n

als to
 exch

an
ge

 co
n

tacts an
d

 
id

eas. W
e

 can
 se

e
 th

at th
e

 art fair fo
rm

at is 
also

 goin
g th

ro
u

gh
 rap

id
 ch

an
ge in

tern
atio

n
ally, 

as th
ere are very co

m
m

ercial, b
u

t also
 m

o
re

 
altern

ative fairs, w
h

ere in
 th

e case o
f th

e latter 
th

e fo
cu

s is m
o

stly o
n

 p
ro

fessio
n

al exch
an

ge.

Foto Tallinn – the Only (Contemporary) Art Fair in Estonia
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h
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S
H

O
R

T
 IN

T
R

O
D

U
C

T
IO

N
 TO

 T
H

E
 FA

IR
 

A
s th

e
 o

n
ly art fair in

 E
sto

n
ia

, F
o

to
 Tallin

n
 o

ffe
rs p

ro
fe

ssio
n

al p
h

o
to

grap
h

ic
 

artists a
 p

la
tfo

rm
 fo

r co
llab

o
ra

tio
n

, m
e

e
tin

gs an
d

 d
iscu

ssio
n

s, alo
n

g
 w

ith
 th

e
 

o
p

p
o

rtu
n

ity to
 p

re
se

n
t th

e
ir w

o
rk

 to
 a

 d
ive

rse
 a

u
d

ie
n

ce
. A

rt a
u

d
ie

n
ce

s are
 

p
re

se
n

te
d

 w
ith

 an
 o

ve
rview

 o
f th

e
 la

te
st co

n
te

m
p

o
rary p

h
o

to
grap

h
ic

 art in
 an

 
en

viro
n

m
en

t th
at is d

ifferen
t fro

m
 th

e u
su

al exh
ib

itio
n

 fo
rm

at. T
h

e fair in
clu

d
es 

m
eetin

gs w
ith

 artists, p
an

el d
iscu

ssio
n

s, lectu
res, sem

in
ars, b

o
ok p

resen
tatio

n
s, 

gu
id

ed
 to

u
rs an

d
 cu

rated
 excu

rsio
n

s. F
o

to
 Tallin

n
 is also

 a go
o

d
 o

p
p

o
rtu

n
ity to

 
get acq

u
ain

ted
 w

ith
 th

e o
p

tio
n

s fo
r b

u
yin

g an
d

 co
llectin

g (p
h

o
to

grap
h

ic) art: th
e

 
art fair team

 o
ffers sp

ecial even
ts an

d
 a p

erso
n

alized
 ad

viso
ry service to

 th
o

se
 

in
terested

. 
 F

o
to

 Tallin
n

 p
resen

ts w
o

rks fro
m

 over 3
0

 d
ifferen

t artists, th
e ran

ge o
f d

isp
lays 

varies fro
m

 trad
itio

n
al p

h
o

to
grap

h
ic art to

 m
o

re exp
erim

en
tal w

o
rks u

sin
g vid

eo
 

o
r sp

atial in
stallatio

n
s. T

h
e

 art fair w
ill in

tro
d

u
ce

 w
o

rks fro
m

 artists, gallerie
s 

an
d

 p
ro

je
ct sp

a
ce

s fro
m

 E
sto

n
ia

, F
in

lan
d

, G
e

o
rgia

, G
erm

an
y, Icelan

d
, L

atvia
, 

Lith
u

an
ia, th

e N
eth

erlan
d

s, S
in

gap
o

re an
d

 th
e U

n
ited

 K
in

gd
o

m
, selected

 b
y an

 
in

tern
atio

n
al ju

ry co
n

sistin
g o

f B
ru

n
o

 B
arsan

ti (IT
), E

vita G
oze (LT

), K
ati Ilves (E

E
), 

K
arin

 L
aan

so
o

 (E
E

) an
d

 N
ieko

laas Joh
an

n
es Lekkerkerk (N

L).
F

o
to

 Tallin
n

 20
19

 w
ill take p

lace fro
m

 27 to
 29

 S
ep

tem
b

er an
d

 is o
n

e o
f th

e
 

even
ts a

sso
ciate

d
 w

ith
 th

e
 o

p
en

in
g o

f th
e

 K
ai A

rt C
en

ter lo
cate

d
 in

 th
e

 P
o

rt 
N

o
b

le
ssn

er are
a

, a
s w

ell a
s b

ein
g p

art o
f th

e
 m

ain
 p

ro
gram

m
e

 o
f th

e
 Tallin

n
 

P
h

o
to

m
o

n
th

 co
n

tem
p

o
rary art b

ien
n

ial. T
h

e fair, fo
rm

erly kn
ow

n
 as th

e E
sto

n
ian

 
P

h
o

to
grap

h
ic A

rt F
air, w

ill b
e h

eld
 th

is year fo
r th

e n
in

th
 tim

e.

rep
re

sen
tatio

n
 an

d
 co

llab
o

ratio
n

 in
 th

e
 p

a
st 

few
 ye

ars, a
s w

ell a
s th

is ye
ar – n

ew
 gallerie

s 
o

r o
th

er art in
stitu

tio
n

s (fo
r exam

p
le

 th
is ye

ar 
th

e
 N

arva
 A

rt R
e

sid
en

cy an
d

 th
e

 Ju
h

an
 K

u
u

s 
D

o
cu

m
en

tary P
h

o
to

 C
en

tre) w
ill take

 o
n

 th
e

 
ro

le o
f rep

resen
tin

g artists. W
e certain

ly h
o

p
e

 
th

is p
o

sitive d
evelo

p
m

en
t w

ill co
n

tin
u

e.
W

h
en

 it co
m

es to
 th

e au
d

ien
ce, w

e b
elieve

 
th

at th
e key is really co

m
m

u
n

icatio
n

 – th
e fair 

in
d

eed
 p

resen
ts a w

o
n

d
erfu

l o
p

p
o

rtu
n

ity to
 

fam
iliarize o

n
eself w

ith
 w

h
at is h

ap
p

en
in

g in
 

th
e co

n
tem

p
o

rary (p
h

o
to

grap
h

ic) art scen
e all 

in
 o

n
e take. C

o
n

sid
erin

g th
e relative p

o
p

u
larity 

o
f p

h
o

to
grap

h
ic art an

d
 th

e accessib
ility o

f th
e

 
m

ed
ia, th

e fair m
igh

t b
e o

f in
terest to

 m
an

y 
p

eo
p

le an
d

 it is o
u

r job
 to

 in
fo

rm
 th

e au
d

ien
ce

 
o

f th
is even

t. ○

P
h

o
to

s: K
ristin

a Õ
llek

Triin Metsla

T
M

: W
h

at m
akes o

rgan
izin

g an
d

 fo
llow

in
g 

th
ro

u
gh

 w
ith

 an
 art fair in

 E
sto

n
ia d

iffi
cu

lt? 
A

n
d

 w
h

at m
akes it easy? 

F
T: In

 E
sto

n
ia

, th
e

 b
igg

e
st ch

allen
ge

 m
igh

t 
b

e
 th

at th
e

 fair a
s a

 fo
rm

at is n
o

t so
 fam

iliar 
to

 artists, gallerists o
r art au

d
ien

ce
s. S

o
, fo

r 
u

s, o
n

e o
f th

e m
ain

 tasks is d
efi

n
itely to

 w
o

rk
 

h
ard

 at p
o

in
tin

g o
u

t, fo
r exam

p
le, h

ow
 a fair is 

d
ifferen

t fro
m

 an
 exh

ib
itio

n
. It is im

p
o

rtan
t to

 
h

igh
 ligh

t th
e fair as an

 o
p

p
o

rtu
n

ity to
 actively 

an
d

 in
ten

sively (co
n

trary to
 th

e
 m

o
re

 typ
ical 

“p
a

ssive” fo
rm

at) p
re

sen
t o

n
e’s w

o
rk

 an
d

 to
 

m
an

age m
u

ltip
le (p

ro
fessio

n
al) co

n
tacts d

u
rin

g 
a sin

gle w
eeken

d
.

W
h

a
t m

a
k

e
s it e

a
sy is th

e
 su

b
sta

n
tia

l 
in

te
re

st in
 th

e
 fa

ir fro
m

 ga
lle

rists a
n

d
 a

rtists 
a

n
d

 th
e

ir w
illin

gn
e

ss to
 p

re
se

n
t excitin

g
 

so
lu

tio
n

s in
 th

e co
n

text o
f th

e fair, w
h

ich
 in

 tu
rn

 
o

p
en

s u
p

 th
e m

an
y p

o
ssib

ilities o
f p

h
o

to
grap

h
y 

as a m
ed

iu
m

. 

T
M

: H
o

w
 re

a
d

y is E
sto

n
ia

 fo
r an

 art fair? 
H

o
w

 d
o

 yo
u

 e
stim

ate
 th

e
 relatio

n
sh

ip
 

b
e

tw
e

en
 sellin

g-b
u

yin
g

/co
lle

ctin
g art in

 
E

sto
n

ia? H
o

w
 can

 yo
u

 en
co

u
ra

ge
 th

is?  

F
T: In

 o
u

r o
p

in
io

n
, E

sto
n

ia is b
eco

m
in

g m
o

re
 

read
y fo

r an
 art fair w

ith
 each

 year. O
f co

u
rse, 

th
ere is still a lo

t o
f w

o
rk to

 b
e d

o
n

e to
 h

elp
 

p
eo

p
le feel m

o
re fam

iliar w
ith

 th
e fo

rm
at, b

u
t 

gen
eral aw

aren
ess h

as grow
n

 a lot sin
ce stories 

ab
o

u
t th

e p
articip

atio
n

 o
f E

sto
n

ian
 galleries 

in
 in

tern
atio

n
al fairs h

ave b
een

 p
u

b
lish

ed
 in

 
n

ew
sp

ap
ers an

d
 th

e gen
eral aw

aren
ess o

f th
e

 
to

p
ic am

o
n

g jo
u

rn
alists h

as risen
.

O
f co

u
rse, th

ere is still ro
o

m
 fo

r im
p

ro
ve

-
m

e
n

t re
ga

rd
in

g
 th

e
 issu

e
 o

f b
u

yin
g

 a
n

d
  

c
o

l le
c

tin
g

 a
rt. W

h
e

n
 it c

o
m

e
s to

 e
n

live
n

in
g

 
th

e
 sc

e
n

e
, w

e
 th

in
k

 it is im
p

o
rta

n
t to

 d
isp

e
l 

so
m

e
 o

f th
e

 m
y

th
s a

sso
cia

te
d

 w
ith

 th
e

 a
rt 

m
arke

t. F
o

r exam
p

le, it is im
p

o
rtan

t to
 sp

re
a

d
 

th
e id

ea th
at yo

u
 d

o
n

’t n
eed

 to
 b

e lo
ad

ed
 w

ith
 

m
o

n
ey to

 b
u

y art, an
d

 th
at th

ere are m
an

y art 
w

o
rks o

n
 th

e m
arket th

at are also
 affo

rd
ab

le
 

fo
r p

eo
p

le o
n

 average salaries. T
h

is is b
acked

 
b

y th
e statistics – th

e A
rt In

d
ex D

atab
ase

1, 
lau

n
ch

ed
 b

y th
e E

sto
n

ian
 C

o
n

tem
p

o
rary A

rt 
D

evelop
m

en
t C

en
ter, m

ap
p

in
g th

e E
ston

ian
 art 

m
arket, sh

ow
s th

at th
e p

rice of m
o

st art related
 

tran
saction

s in
 E

ston
ia is aro

u
n

d
 1,0

0
0

 eu
ro

s 
or less. A

n
oth

er m
yth

 th
at is also

 q
u

ite actively 
rep

ro
d

u
ced

 is th
at th

ere is n
o

 art m
arket in

 

E
sto

n
ia. Yet again

, acco
rd

in
g to

 th
e statistics, 

in
 20

18
 alo

n
e, o

ver 70
0

 tran
sa

ctio
n

s w
o

rth
 

1.7 m
illio

n
 e

u
ro

s w
ere

 registere
d

 in
 th

e
 A

rt 
In

d
ex. A

n
d

 th
is is o

n
ly a

 p
o

rtio
n

 o
f all th

e
 art 

tran
sactio

n
s m

ad
e in

 E
sto

n
ia. 

T
M

: O
n

e can
 read

 o
n

 yo
u

r w
eb

p
age th

at 
F

o
to

 Tallin
n

 w
ill take p

lace fo
r th

e n
in

th
 

tim
e th

is year. W
h

at h
ave b

een
 th

e b
igg

est 
ch

an
ge

s sin
ce

 th
e

 e
arly ye

ars o
f th

e
 

E
sto

n
ian

 P
h

o
to

grap
h

ic A
rt F

air?

F
T: F

o
r exam

p
le, th

e p
ro

fi
le o

f th
e p

articip
an

ts 
h

a
s ch

an
ge

d
 co

m
p

are
d

 to
 e

arlie
r ye

ars.  
A

t th
e

 b
e

gin
n

in
g, th

e
 fair w

a
s exclu

sively 
aim

ed
 at th

e m
em

b
ers o

f th
e E

sto
n

ian
 U

n
io

n
 

o
f P

h
o

to
grap

h
y A

rtists; sin
ce 20

12, it o
p

en
ed

 
its d

o
o

rs to
 all E

sto
n

ian
 p

h
o

to
grap

h
ers an

d
 

sin
ce 20

15
, w

e h
ave also

 targeted
 in

tern
ation

al 
p

artici p
an

ts. A
lso, com

p
ared

 to
 th

e early years , 
w

e n
ow

 h
ave galleries an

d
 p

roject sp
aces 

p
artici p

atin
g in

 ad
d

itio
n

 to
 artists. In

 term
s o

f 
th

e selectio
n

 o
f w

o
rks, th

is year w
e d

ecid
ed

 
to

 fo
cu

s o
n

 sh
ow

in
g n

ew
er w

o
rks b

y th
e

 
p

articip
atin

g artists, so
 th

e criteria w
as ad

d
ed

 
th

at o
n

ly w
o

rks fro
m

 th
e last th

ree years w
ill  

b
e exh

ib
ited

.  

TM
: W

h
at are th

e fu
ture p

lan
s, p

ersp
ectives, 

b
igg

est ch
allen

ges fo
r F

o
to

 Tallin
n

 in
 th

e
 

co
m

in
g years? H

o
w

 d
o

 yo
u

 m
ean

 to
 b

rin
g 

th
e fair fo

rm
at (an

d
 b

u
yin

g art) clo
ser to

 
p

eo
p

le an
d

 m
ake it m

o
re p

o
p

u
lar? 

F
T: F

o
r th

is year’s F
o

to
 Tallin

n
 w

e w
en

t th
ro

u
gh

 
a th

o
ro

u
gh

 in
tern

al ren
ew

al p
ro

cess – w
e

 
ch

an
ged

 th
e fair’s n

am
e, red

esign
ed

 th
e visu

al 
id

e
n

tity, cre
a

te
d

 a
 n

ew
 se

p
ara

te
 w

eb
p

a
ge

 
an

d
 F

a
ceb

o
o

k
 p

a
ge

 fo
r th

e
 fair, u

p
d

a
te

d
 

th
e

 ap
p

lic
a

tio
n

 d
o

cu
m

e
n

ts an
d

 th
o

ro
u

gh
ly 

refo
rm

ed
 th

e p
ro

cesses o
f th

e fair b
eh

in
d

 th
e

 
scen

es. W
e h

o
p

e th
at th

an
ks to

 th
is, th

is tim
e, 

a
s w

ell a
s in

 th
e

 fu
tu

re
, th

e
re

 is le
ss n

e
e

d
 

to
 start reb

u
ild

in
g

 th
in

gs fro
m

 scra
tch

 e
ve

ry 
tim

e
, an

d
 th

is w
ill e

n
ab

le
 u

s to
 co

n
ce

n
tra

te
 

e
ve

n
 m

o
re

 o
n

 d
e

velo
p

in
g

 th
e

 co
n

te
n

t an
d

 
co

m
m

u
n

icatio
n

s co
n

cern
in

g th
e fair.

W
e w

o
u

ld
 b

e h
ap

p
y to

 see th
e fair b

eco
m

e
 

even
 m

o
re

 in
tern

atio
n

al in
 th

e
 fu

tu
re

 an
d

 fo
r 

F
o

to
 Tallin

n
 to

 d
iversify th

e
 lo

cal art scen
e, 

an
d

 b
o

o
st co

o
p

eratio
n

 an
d

 m
ean

in
g

fu
l 

p
ro

fessio
n

al d
iscu

ssio
n

s. T
h

e co
n

text o
f th

e
 

fair h
as b

ro
u

gh
t ab

o
u

t n
ew

 arran
gem

en
ts fo

r 

1 
O

n
lin

e
 d

ata
b

a
se

 listin
g a

rt tra
n

sactio
n

s in
 th

e
 E

sto
n

ia
n

 a
rt m

a
rket sin

ce
 19

9
8

. ku
n

stiin
d

e
ks.e

e

Foto Tallinn – the Only (Contemporary) Art Fair in Estonia
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F
otografi

ska – 
H

om
e for W

orld
 

P
h

otograp
h

y

In
terview

 w
ith

  
th

e fo
u

n
d

ers of  
F

o
to

 grafi
ska Tallin

n
:  

M
aarja Lo

oren
ts  

an
d

 M
argit A

asm
äe

B
rigita

 R
e

in
e

rt

M
argit A

a
sm

ä
e an

d
 M

a
arja L

o
o

ren
ts are

 
E

sto
n

ian
 en

trep
ren

e
u

rs an
d

 co
-fo

u
n

d
ers o

f 
F

o
to

gra
fi

sk
a Tallin

n
. 

B
rigita R

ein
ert   is an

 E
sto

n
ian

 art h
isto

rian
 

an
d

 c
ritic

, a
n

d
 w

o
rk

s a
t K

u
m

u
 A

rt M
u

se
u

m
 

a
s a cu

ra
to

r o
f p

u
b

lic p
ro

gram
m

e
s. 

P
h

o
to

s: T
iin

a
-L

iin
a U

u
d

am
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B
R

: H
ow

 im
p

o
rtan

t is it fo
r yo

u
 to

 en
gage

 
w

ith
 yo

u
r au

d
ien

ce an
d

 w
h

at kin
d

 o
f p

u
b

lic 
p

ro
gram

m
es d

o
 yo

u
 p

lan
 to

 o
ffer?

M
A

: B
u

ild
in

g a
 lo

cal co
m

m
u

n
ity is d

efi
 n

itely  
o

n
e

 o
f o

u
r k

e
y a

c
tivitie

s. A
lo

n
g

 w
ith

 th
e

 
exh

ib
itio

n
 p

ro
gra

m
m

e
, w

e
 p

la
n

 to
 p

ro
vid

e
 

e
d

u
c

a
tio

n
a

l p
ro

gra
m

m
e

s a
im

e
d

 a
t d

iffe
re

n
t 

target gro
u

p
s.

M
L: W

e also
 h

ave regu
lar exh

ib
itio

n
 to

u
rs an

d
 

d
ifferen

t fo
rm

ats fo
r m

eetin
g an

d
 en

gagin
g w

ith
 

th
e artists. In

 ad
d

itio
n

, th
ere is also

 a w
eekly 

m
u

sic clu
b

.

B
R

: W
h

at is th
e criteria for d

ecid
in

g on
 your 

exh
ib

ition
 p

rogram
m

e? To
 w

h
at exten

t is  
th

e selection
 d

eterm
in

ed
 from

 S
to

ckh
olm

 
an

d
 to

 w
h

at exten
t d

o
 you

 h
ave a say in

 it?

M
L

: O
u

r exh
ib

itio
n

 p
ro

gram
m

e h
as a tw

o
-year 

cycle an
d

 m
o

st o
f th

e exh
ib

itio
n

s fo
r th

e n
ext 

tw
o

 years h
ave b

een
 d

ecid
ed

 u
p

o
n

 alread
y. 

W
e

 m
a

k
e

 th
e

 se
le

c
tio

n
 w

ith
 o

u
r S

to
ck

h
o

lm
 

c
o

lle
a

g
u

e
s, b

u
t th

e
 lo

c
a

l te
a

m
 h

a
s th

e
 fi

n
a

l  
say in

 w
h

at w
e feel is b

est suited
 to

 our m
arket.  

T
h

ere are exh
i b

itio
n

s th
at w

e in
itiate lo

cally 
an

d
 b

rin
g

 to
 Tallin

n
 o

u
rselve

s, b
u

t th
e

re
 are

 

also
 im

p
o

rted
 exh

ib
itio

n
s th

at arrive in
 Tallin

n
 

th
ro

u
gh

 th
e F

o
to

grafi
ska n

etw
o

rk
.

F
o

to
grafi

sk
a’s p

rin
cip

le
 is to

 exh
ib

it b
ig  

n
am

e
s, eith

er h
isto

ric o
r co

n
 tem

p
o

rary, 
alo

n
gsid

e em
ergin

g talen
t an

d
 artists w

h
o

 are
 

n
o

t yet so
 w

ell kn
ow

n
.

B
R

: W
h

en
 yo

u
 d

e
cid

e
 u

p
o

n
 exh

ib
itio

n
s, 

d
o

 yo
u

 take p
h

o
to

grap
h

y as a m
ed

iu
m

 as 
yo

u
r b

asis o
r is it m

o
re like a startin

g p
o

in
t 

th
at can

 also
 lead

 to
 sp

atial in
stallatio

n
s, 

m
ovin

g im
ages an

d
 th

e w
id

er fi
eld

 o
f visu

al 
cu

ltu
re?

M
L

: F
o

r exam
p

le
 vid

e
o

 art is also
 ve

ry 
im

p
o

rtan
t to

 u
s, an

d
 in

 th
e

 a
u

tu
m

n
, w

e
 w

ill 
h

ave
 o

n
e

 esp
e

cially excitin
g vid

e
o

 art p
ro

je
ct 

tak
in

g
 p

la
ce

 – h
o

w
e

ve
r, th

e
 m

ain
 fo

cu
s w

ill 
rem

ain
 o

n
 p

h
o

to
grap

h
y.

B
R

: W
h

at is yo
u

r ap
p

ro
ach

 to
 p

resen
tin

g 
lo

cal art? F
o

r exam
p

le, w
ill yo

u
 alw

ays h
ave

 
o

n
e lo

cal artist o
n

 sh
ow

?

M
A

: O
u

r m
ain

 m
issio

n
 is to

 b
rin

g w
o

rld
 p

h
o

to
-

grap
h

y to
 Tallin

n
, b

u
t also

 to
 keep

 an
 eye o

u
t 

fo
r E

sto
n

ian
 o

r o
th

er regio
n

al artists to
 exh

ib
it 

at F
o

to
grafi

ska.

M
L

: T
h

ere
 is n

o
 p

lan
 to

 alw
ays h

ave
 o

n
e

 lo
cal 

artist o
n

 sh
o

w
. T

h
e

 m
o

st im
p

o
rtan

t th
in

g fo
r 

u
s is th

e
 co

m
b

in
atio

n
 o

f exh
i b

itio
n

s an
d

 th
e

 
syn

e
rg

y th
ey cre

a
te

 tak
in

g
 in

to
 a

cco
u

n
t th

e
 

w
id

e
 sp

e
c

tru
m

 o
f o

u
r a

u
d

ie
n

ce
. W

e
 d

e
fi

n
itely 

w
an

te
d

 to
 h

ave
 o

n
e

 lo
c

al artist am
o

n
g

 th
e

 
o

p
e

n
in

g
 ro

u
n

d
 o

f exh
ib

itio
n

s, th
e

re
fo

re
 w

e
 

are
 very gratefu

l th
at A

n
n

a
-S

tin
a

 Treu
m

u
n

d
’s 

exh
ib

itio
n

 to
o

k
 p

lace
 in

 o
u

r h
o

u
se. 

B
R

: F
o

to
grafi

sk
a

 S
to

ckh
o

lm
 calls itself  

a m
u

seu
m

, d
esp

ite th
e fact th

at it d
o

es n
ot 

h
ave a collection

. W
h

at is yo
u

r vision
 of th

e 
in

stitu
tion

al m
o

d
el for F

otografi
ska Tallin

n
?

M
L: W

e are in
d

eed
 a p

h
o

to
grap

h
ic art cen

tre, 
n

o
t a m

u
seu

m
. A

 m
u

seu
m

 sto
res, co

llects an
d

 
co

n
d

u
cts scien

tifi
c re

se
arch

. O
u

r am
b

itio
n

  
is to

 b
e

 a
 vib

ran
t an

d
 o

rgan
ic m

e
e

tin
g p

la
ce

 
w

h
ere

 w
o

rld
-cla

ss p
h

o
to

 grap
h

y, m
u

sic, fo
o

d
 

an
d

 d
esign

 co
m

e to
geth

er.

B
R

: Yo
u

 h
ave d

escrib
ed

 F
o

to
grafi

ska as  
a m

o
d

ern
 cu

ltu
ral an

d
 leisu

re cen
tre w

h
ere

 
“art, go

o
d

 fo
o

d
, m

u
sic, d

esign
 an

d
 o

p
en

-
m

in
d

ed
 visio

n
s co

m
e to

geth
er”. T

h
is kin

d
 

Brigita Reinert

B
rigita R

ein
ert: T

h
e fi

eld
 o

f p
h

o
to

grap
h

y 
is q

u
ite

 active
 in

 E
sto

n
ia

. T
h

ere
 is th

e
 

in
ter n

atio
n

al b
ien

n
ial Tallin

n
 P

h
o

to
m

o
n

th
, 

w
h

ich
 h

as b
een

 h
eld

 sin
ce 20

11, th
e

 
M

u
seu

m
 o

f P
h

o
to

grap
h

y in
 th

e o
ld

 tow
n

, 
th

e Ju
h

an
 K

u
u

s D
o

cu
m

en
tary P

h
o

to
 C

en
tre

 
in

 th
e

 Tellisk
ivi C

re
a

tive
 C

ity, G
alle

ry 
P

o
sitiiv in

 P
elg

u
lin

n
, an

d
 p

h
o

to
grap

h
y 

h
as b

eco
m

e a n
atu

ral p
art o

f th
e fi

eld
 o

f 
co

n
tem

p
o

rary art in
 E

sto
n

ia. H
ow

 w
as  

th
e id

ea o
f b

rin
gin

g F
o

to
grafi

ska to
 Tallin

n
 

b
o

rn
? A

n
d

 w
h

at is its ro
le o

r w
h

at gap
 d

o
es 

it fi
ll in

 th
e lo

cal cu
ltu

ral an
d

 art fi
eld

?

M
argit A

asm
äe: F

o
to

grafi
sk

a
 is n

o
t a

 typ
ical 

m
u

seu
m

. It is a
 m

e
etin

g p
lace

 w
h

ere
 w

o
rld

-
class p

h
o

to
grap

h
y, su

s tain
ab

le
 co

o
k

in
g an

d
 

co
n

su
m

p
tio

n
, m

u
sic, d

esign
 an

d
 o

p
en

-m
in

d
e

d
 

an
d

 en
gag in

g attitu
d

es to
w

ard
s th

e
 w

o
rld

 
co

m
e to

get h
er. W

e are o
p

en
 p

ractically all  

th
e tim

e: seven
 d

ays a w
eek

, fro
m

 9
am

 to
 11p

m
 

an
d

 so
m

etim
es also

 u
n

til 1am
. O

u
r aim

 is to
 b

e
 

in
clu

sive an
d

 o
p

en
, to

 ad
d

ress as m
an

y p
eo

p
le

 
a

s p
o

ssib
le

 a
n

d
 to

 cre
a

te
 a

n
 e

n
viro

n
m

e
n

t 
w

h
e

re
 visito

rs fe
e

l c
o

m
 fo

rta
b

le
. W

e
 th

in
k

 
th

at p
h

o
to

grap
h

y is a go
o

d
 m

ed
iu

m
 fo

r tellin
g 

sto
ries in

 an
 en

gagin
g an

d
 u

n
d

erstan
d

ab
le w

ay.
S

in
ce th

e o
p

en
in

g, th
e fi

rst m
o

n
th

s 
h

ave alread
y sh

o
w

n
 th

at th
e au

d
i en

ce h
as 

em
b

raced
 F

o
to

grafi
ska – so

m
e o

f th
e visito

rs 
h

ave d
escrib

ed
 o

u
r exh

ib
itio

n
s as so

u
l-stirrin

g 
exp

erien
ces. T

h
e w

ay th
at p

h
o

to
 grap

h
y is 

p
resen

ted
 h

ere – th
e sp

ecial ligh
tin

g so
lu

tio
n

s, 
m

u
sic an

d
 co

n
text – tu

rn
 th

e exh
ib

itio
n

 in
to

 a
 

sp
ecial exp

erien
ce.

M
a

a
rja

 L
o

o
re

n
ts: I h

a
ve

 visite
d

 m
a

n
y a

rt 
m

u
seu

m
s an

d
 exh

ib
itio

n
s aro

u
n

d
 th

e
 w

o
rld

  
an

d
 I w

as sad
d

en
ed

 b
y th

e th
ou

gh
t of n

ot b
ein

g  
ab

le to
 see th

e w
ork of w

orld
-class artists in

 
our ow

n
 little coun

try. Th
at’s w

h
ere th

e id
ea of 

b
rin

gin
g F

otografi
ska to

 Tallin
n

 stem
m

ed
 from

 –  
w

e w
an

ted
 to

 m
ake th

e w
ork of th

e w
orld

’s 
b

est p
h

otograp
h

ic artists availab
le to

 th
e lo

cal 
au

d
ien

ce.

B
R

: Yo
u

 m
en

tio
n

ed
 th

at F
o

to
grafi

ska aim
s 

to
 en

gage w
ith

 w
id

er au
d

ien
ces. B

u
t w

h
o

 
w

o
u

ld
 yo

u
 co

n
sid

er yo
u

r target au
d

ien
ce? 

H
o

w
 d

o
 yo

u
 en

visio
n

 th
e

 ratio
 b

etw
e

en
  

th
e

 lo
cal au

d
ien

ce
 an

d
 fo

reign
 visito

rs?

M
A

: W
e w

an
t to

 b
e in

telligib
le an

d
 en

gagin
g  

fo
r b

o
th

 lo
cal an

d
 fo

reign
 visito

rs. O
u

r am
b

itio
n

 
is to

 b
e

co
m

e
 a

 regio
n

ally sign
ifi

 can
t cen

tre. 
T

h
ere

 w
ill b

e
 n

o
 F

o
to

grafi
sk

a
 in

 R
iga

 an
d

 
p

rob
ab

ly n
eith

er in
 H

elsin
ki – so, w

e w
o

u
ld

 like
 

to
 b

e th
e n

u
m

b
er o

n
e p

lace fo
r p

h
o

to
grap

h
y  

fo
r th

ese cities as w
ell. It is im

p
o

rtan
t fo

r u
s 

th
at every b

o
d

y feels go
o

d
 an

d
 co

m
fo

rtab
le in

 
o

u
r b

u
ild

in
g, w

h
eth

er th
ey h

ave co
m

e to
 see

  
an

 exh
ib

itio
n

 o
r to

 sp
en

d
 tim

e in
 th

e restau
ran

t 
o

r at a m
u

sic even
t.

M
L

: T
h

e
 e

xh
ib

itio
n

 p
ro

g
ra

m
m

e
 h

a
s b

e
e

n
 

c
o

n
c

e
ive

d
 fo

llo
w

in
g

 th
e

 id
e

a
 th

a
t p

e
o

p
le

 
w

ith
 d

iffe
re

n
t in

te
re

sts c
a

n
 fi

n
d

 so
m

e
th

in
g

 
ap

p
ealin

g an
d

 in
sp

irin
g fo

r th
em

. W
e w

an
t to

 
en

gage th
e w

id
est ran

ge o
f au

d
ien

ces an
d

 also
 

to
 o

ffer attractive co
n

ten
t to

 p
ro fessio

n
al art 

au
d

ien
ces.

F
or exam

p
le, P

en
tti S

am
m

allah
ti’s exh

ib
ition

 
w

as our in
itiative, m

ostly targeted
 at F

in
n

ish
 

visitors, b
u

t it also
 ad

d
res ses th

e lo
cal au

d
ien

ce 
in

 a sp
ecial w

ay.

Fotografiska – Home for World Photography
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existin
g m

aterials an
d

 co
n

stru
ctio

n
 an

d
 th

e
 

in
d

u
strial im

a
ge. F

in
d

in
g a

 go
o

d
 so

lu
tio

n
 fo

r 
th

e
 in

terio
r d

e
sign

 w
a

s q
u

ite
 a

 ch
allen

ge, a
s 

th
e

 su
rro

u
n

d
in

g en
viro

n
m

en
t is very e

cle
ctic. 

F
o

to
grafi

ska’s b
ran

d
 itself is also

 a sym
b

io
sis –  

o
n

 o
n

e
 h

a
n

d
, it re

p
re

se
n

ts th
e

 w
o

rld
 p

h
o

to
-

gra
p

h
y a

n
d

 q
u

a
lity, a

n
d

 o
n

 th
e

 o
th

e
r h

a
n

d
 

su
sta

in
a

 b
ility – th

e
 re

u
se

 o
f m

a
te

ria
ls a

n
d

  
a

 su
sta

in
a

b
le

 a
ttitu

d
e

. W
e

 w
a

n
te

d
 to

 b
rin

g
 

th
e

se
 id

e
a

s in
to

 th
e

 sp
a

c
e

 a
n

d
 th

e
re

fo
re

  
th

e
 re

sta
u

ra
n

t fe
a

tu
re

s m
a

n
y p

ro
d

u
c

ts m
a

d
e

 
fro

m
 re

cycle
d

 m
a

te
ria

ls. To
o

m
a

s K
o

rb
 th

u
s 

so
u

g
h

t to
 re

c
o

n
c

ile
 th

e
 Te

llisk
ivi C

re
a

tive
  

C
ity a

tm
o

sp
h

e
re

 w
ith

 a
 w

o
rld

-c
la

ss vib
e

 
w

h
ile

 re
ta

in
in

g
 th

e
 re

tro
 to

u
c

h
 typ

ic
a

l to
  

th
e

 in
d

u
stria

l a
rch

ite
c

tu
re

 o
f th

e
 S

o
vie

t e
ra

.

B
R

: M
aarja, yo

u
 h

ave a lo
t o

f exp
erien

ce
 

w
o

rkin
g in

 th
e fi

eld
 o

f co
m

m
u

n
icatio

n
s. 

W
h

at are th
e ad

van
tages o

f yo
u

r b
ack-

gro
u

n
d

 in
 m

an
agin

g th
is kin

d
 o

f in
stitu

tio
n

 
in

 E
sto

n
ian

 so
ciety, w

h
ere o

n
e co

u
ld

 say 
th

at co
n

tem
p

o
rary art p

lays a seco
n

d
ary 

ro
le in

 p
eo

p
le’s lives?

M
L: I d

o
 n

o
t kn

ow
 if th

is is an
 ad

van
tage o

r 
n

o
t, b

u
t h

avin
g w

o
rked

 in
 th

e fi
eld

 o
f co

m
m

u
n

i-
catio

n
 fo

r a w
h

ile, I co
u

ld
 p

rob
ab

ly sen
se th

at  
th

ere w
as so

m
eth

in
g in

 th
e F

o
to

grafi
ska

 
m

o
d

el th
at w

as m
issin

g fro
m

 th
e Tallin

n
 leisu

re
 

in
d

u
stry fi

eld
.

B
R

: W
h

a
t d

o
 yo

u
 co

n
sid

e
r yo

u
r gre

a
te

st 
ch

alle
n

ge
s in

 m
an

a
gin

g
 th

is k
in

d
 o

f in
sti-

tu
tio

n
? A

n
d

 h
o

w
 d

o
 E

sto
n

ian
 a

u
d

i e
n

ce
s 

fe
el ab

o
u

t co
n

te
m

p
o

rary p
h

o
to

grap
h

y  
in

 yo
u

r o
p

in
io

n
?

M
A

: O
u

r m
ain

 ch
allen

ge is to
 create a cen

tre
 

th
at en

gages p
eo

p
le an

d
 p

ro
vid

es valu
e to

 th
eir 

d
aily lives th

ro
u

gh
o

u
t th

e year. O
n

e q
u

estio
n

 
is in

d
eed

 th
e attitu

d
e o

f th
e au

d
ien

ce to
w

ard
s 

p
h

o
to

grap
h

y an
d

 an
o

th
er is th

at F
o

to
grafi

ska
 

a
s a

 b
ran

d
 h

a
s b

e
e

n
 rela

tively u
n

k
n

o
w

n
 in

 
E

sto
n

ia
 u

n
til n

o
w

. F
o

r exam
p

le
, a

t fi
rst th

e
 

n
ew

s o
f th

e
 arrival o

f F
o

to
gra

fi
sk

a
 in

 Tallin
n

 
w

a
s m

u
ch

 b
igg

e
r in

 F
in

lan
d

 th
an

 in
 E

sto
n

ia
, 

b
e

c
a

u
se

 F
o

to
gra

fi
sk

a
 in

 S
to

ck
h

o
lm

 w
a

s so
 

w
ell kn

o
w

n
 th

ere. Yet, th
e recep

tio
n

 h
as b

een
 

a
 rath

er p
o

sitive
 su

rp
rise: th

e
 lo

cals h
ave

 
accep

ted
 u

s q
u

ickly, as m
o

st visito
rs d

u
rin

g 
th

e su
m

 m
er an

d
 th

e h
o

lid
ay seaso

n
 h

ave b
een

 
lo

cals, w
h

ich
 is an

 in
d

icatio
n

 th
at F

o
to

grafi
ska

 
en

gages w
ith

 th
em

 an
d

 th
at th

is kin
d

 o
f a

 
cen

tre w
as really m

issin
g fro

m
 th

e lo
cal fi

eld
.

B
R

: To
 su

m
 u

p
, I w

o
u

ld
 like to

 ask
 w

h
at 

kin
d

 o
f a cu

ltu
ral im

p
act d

o
 yo

u
 im

agin
e

 
F

o
to

grafi
ska to

 h
ave o

n
 lo

cal au
d

ien
ces? 

W
h

at ch
an

ge in
 attitu

d
e m

igh
t em

erge
 

am
o

n
g E

sto
n

ian
 au

d
ien

ces to
w

ard
s p

h
o

to
-

grap
h

ic art as su
ch

?

M
A

: W
e

 d
o

 n
o

t exp
e

ct p
e

o
p

le
 to

 h
ave

 m
u

ch
 

p
rio

r kn
o

w
led

ge o
f p

h
o

to
grap

h
y n

o
r an

 u
n

d
er-

sta
n

d
in

g
 o

f w
h

y a
n

 a
rtist w

a
s o

r w
a

s n
o

t 
se

le
c

te
d

 to
 b

e
 p

a
rt o

f o
u

r p
ro

gra
m

m
e

. It is 
o

u
r ta

sk
 to

 gu
aran

te
e

 a
 w

o
rld

-cla
ss exh

ib
itio

n
 

p
ro

gram
m

e. B
u

t co
n

sid
erin

g th
e

 large
 n

u
m

b
er 

o
f visito

rs w
e

 are
 h

avin
g, w

e
 w

ill d
e

fi
n

itely 
raise

 lo
c

al aw
are

n
e

ss o
f p

h
o

to
grap

h
y a

s 
an

 art fo
rm

, in
tro

d
u

cin
g

 th
e

 artists an
d

 th
e

 
p

o
w

er o
f p

h
o

to
grap

h
y. H

o
p

e
fu

lly, w
e

 w
ill also

 
co

n
trib

u
te

 to
 ch

an
gin

g p
e

o
p

le’s b
eh

avio
u

ral 
an

d
 life

style
 h

ab
its. W

h
en

 it b
e

co
m

e
s a

 h
ab

it 
th

at p
e

o
p

le
 co

n
sid

er visitin
g an

 exh
ib

itio
n

 
a

s p
art o

f th
eir leisu

re
 a

ctivitie
s – in

 a
d

d
itio

n
 

to
 th

e
atre, cin

em
a

 o
r sp

o
rts – th

en
 th

at is 
alre

a
d

y a
 gre

at a
ch

ievem
en

t. ○

Brigita Reinert

o
f a m

o
d

ern
 lifestyle cen

tre h
as b

eco
m

e
 

a
 w

id
e

sp
re

a
d

 m
o

d
el fo

r cu
ltu

ral cen
tre

s 
in

 glo
b

al citie
s. It se

em
s th

at o
n

e
 o

f 
F

o
to

grafi
ska’s m

ain
 am

b
iti o

n
s is to

 reach
 

th
e w

id
est au

d
ien

ce p
o

ssib
le. H

ow
 w

ill yo
u

 
m

ain
tain

 a certain
 b

alan
ce b

etw
een

 th
e

 
h

igh
er artistic valu

e
 an

d
 th

e
 co

m
 m

ercial 
an

d
 en

tertain
in

g sid
e o

f yo
u

r ven
tu

re?

M
A

: W
e

 d
o

 n
o

t se
e

 a
 d

istin
c

t lin
e

 b
e

tw
e

e
n

 
“h

igh
e

r art” an
d

 e
ve

ryth
in

g
 else

. T
h

e
 m

ain
 

q
u

e
stio

n
 is ab

o
u

t re
a

ch
in

g
 p

e
o

p
le

. W
e

 w
an

t 
to

 exh
ib

it w
o

rld
-cla

ss p
h

o
to

grap
h

y an
d

 
em

o
tio

n
ally m

o
vin

g sto
ries th

at to
u

ch
 p

eo
p

le. 
F

o
to

grafi
ska’s ro

le is to
 b

e in
clu

sive, b
u

t also
 

stim
u

latin
g, th

o
u

gh
t an

d
 d

iscu
ssio

n
 p

ro
vo

kin
g. 

F
o

r exam
p

le, w
e h

ave an
 exh

ib
itio

n
 series 

called
 F

o
to

grafi
ska fo

r Life, w
h

ich
 d

elib
erately 

ad
d

resses d
iffi

cu
lt so

cial issu
es. 

M
L

: F
o

to
gra

fi
sk

a
 is n

o
t sim

p
ly a

 stu
n

n
in

g
 

exh
ib

itio
n

 sp
a

ce
, w

e
 also

 w
an

t it to
 p

lay an
  

im
p

o
rtan

t ro
le

 in
 so

cie
ty, w

h
e

re
 it is exp

e
c

 te
d

 
o

f u
s to

 raise
 im

p
o

rtan
t su

b
je

c
ts an

d
 to

 stir 
th

in
gs u

p
, to

 sh
ed

 ligh
t on

 som
etim

es b
eau

tiful, 
b

u
t so

m
etim

es p
ain

fu
l to

p
ics. 

B
R

: H
o

w
 is th

e
 ce

n
tre

 fu
n

d
e

d
? D

o
 yo

u
 

o
p

e
ra

te
 e

n
tirely o

n
 p

riva
te

 c
ap

ital o
r d

o
 

yo
u

 also
 seek su

p
p

o
rt fro

m
 p

u
b

lic so
u

rces? 
A

n
d

 is it p
o

ssib
le to

 b
u

y th
e w

o
rks o

n
 

d
isp

lay?

M
L

: T
h

e
 ce

n
tre

 w
a

s in
itia

te
d

 so
lely w

ith
 th

e
 

su
p

p
o

rt o
f p

riva
te

 E
sto

n
ian

 e
n

tre
p

re
n

e
u

rs, 
w

ith
o

u
t an

y a
d

d
itio

n
al su

p
p

o
rt fro

m
 th

e
 

S
w

e
d

e
s n

o
r th

e
 sta

te
. It is b

a
se

d
 o

n
 a

 
fran

ch
ise

 m
o

d
el: F

o
to

gra
fi

sk
a’s b

ran
d

 give
s 

u
s th

e
 o

p
p

o
rtu

n
ity to

 h
o

st th
is excitin

g
 h

u
b

 
an

d
 to

 sh
o

w
c

a
se

 in
te

rn
a

tio
n

al exh
ib

itio
n

s. 
It is in

d
e

e
d

 p
o

ssib
le

 to
 b

u
y th

e
 w

o
rk

s o
n

 
d

isp
lay, b

u
t w

e
 h

ave
 n

o
t ye

t fu
lly d

e
velo

p
e

d
 

th
is se

rvice
.

B
R

: W
h

y d
id

 yo
u

 ch
o

o
se

 Tellisk
ivi a

s 
yo

u
r lo

c
a

tio
n

? D
id

 yo
u

 h
ave

 an
y o

th
e

r 
alte

rn
a

tive
s?

M
L: W

e also
 co

n
sid

ered
 th

e N
ob

lessn
er an

d
  

th
e R

o
term

an
n

 q
u

arters, b
u

t w
e fi

n
ally d

ecid
ed

 
o

n
 th

is lo
catio

n
 fo

r th
e atm

o
sp

h
ere o

f th
e

 
Telliskivi C

reative C
ity. T

h
is is th

e kin
d

 o
f 

atm
o

sp
h

ere th
at su

its F
o

to
grafi

ska. W
h

en
 th

e
 

ow
n

er fro
m

 S
w

ed
en

 cam
e to

 see th
e lo

catio
n

s, 
it w

as a kin
d

 o
f m

u
tu

al reco
gn

itio
n

, like p
ieces 

o
f th

e p
u

zzle fallin
g in

to
 th

e righ
t p

lace at th
e

 
righ

t m
o

m
en

t. W
h

at also
 p

layed
 a ro

le w
as th

at 
th

e Telliskivi C
reative C

ity th
em

selves w
ere

  
also

 in
terested

 in
 b

rin
gin

g F
o

to
grafi

ska to
 th

e
  

R
ed

 H
o

u
se w

h
ich

 h
ad

 alm
o

st b
een

 w
aitin

g fo
r 

th
is kin

d
 o

f ten
an

t.

B
R

: T
h

e
 re

n
o

va
tio

n
 o

f th
e

 b
u

ild
in

g
 w

a
s 

d
e

sign
e

d
 b

y S
alto

 A
rch

ite
c

ts an
d

 th
e

 
in

te
rio

r b
y To

o
m

a
s K

o
rb

. W
h

a
t w

a
s yo

u
r 

visio
n

 fo
r th

e
 arch

ite
c

tu
ral o

u
tco

m
e

 an
d

 
a

tm
o

sp
h

e
re

 a
t F

o
to

gra
fi

sk
a?

M
A

: A
 great in

sp
iration

 for th
e S

alto
 A

rch
itects 

w
a

s B
ro

o
k

lyn
, w

h
ere

 a
 fa

scin
atin

g cre
ative

 
en

viro
n

m
en

t h
a

s also
 b

e
en

 b
u

ilt in
 a

 sim
ilar 

in
d

u
strial en

viro
n

m
en

t. T
h

e in
sp

iratio
n

 fo
r th

e
 

ro
o

fto
p

 restau
ran

t also
 stem

m
e

d
 fro

m
 th

ere. 
T

h
e

 m
ain

 go
al w

as to
 ren

o
vate

 th
e

 b
u

ild
in

g 
as au

th
en

tically as p
o

ssib
le, p

reservin
g th

e
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W
in

d
o

w
 S

h
o

p
p

in
g

:  
C

in
e

m
a

 a
n

d
 th

e
 P

o
s
tm

o
d

e
rn

  
b

y A
n

n
e F

ried
b

erg (19
9

4)

A
 p

ub
lication

 fo
cu

sin
g on

 th
e h

istory 
o

f visu
al cu

ltu
re th

at I h
ave relied

 
u

p
o

n
 w

h
ile co

n
cep

tu
alizin

g m
y o

w
n

 
w

o
rk

. F
ried

b
erg p

o
in

ts o
u

t h
o

w
 th

e 
visu

al fo
rm

ats o
f th

e 19
th

 cen
tu

ry, 
like p

h
o

to
grap

h
y, d

io
ram

a an
d

 
w

an
d

erin
g aro

u
n

d
 th

e city, p
aved

 th
e 

w
ay fo

r m
o

d
ern

 fo
rm

s o
f sp

ectacle 
su

ch
 as cin

em
a, d

isp
lay w

in
d

o
w

s, 
vid

eo
 an

d
 virtu

al reality. In
 co

n
trast 

w
ith

 th
e term

 fl
a

n
e

u
r, w

h
ich

 refers 
to

 th
e m

ale stro
ller, A

n
n

e F
ried

b
erg 

also
 p

ro
p

o
ses a fem

ale su
b

ject th
e 

fl
â

n
e

u
s
e to

 h
igh

ligh
t th

e fem
ale 

gaze.

I H
a

d
 N

o
w

h
e

re
 to

 G
o

  
b

y Jo
n

as M
ekas (20

17)

A
 d

e
ep

ly to
u

ch
in

g m
em

o
ir d

ep
ictin

g 
M

ekas’ life as a refu
ge

e in
 G

erm
an

y 
an

d
 h

is fi
rst years in

 N
ew

 Yo
rk

, 
m

arked
 b

y a stru
gg

le fo
r life, as w

ell 
as fi

n
d

in
g h

is o
w

n
 p

ath
.

B
ro

k
e

n
 S

c
re

e
n

: E
x
p

a
n

d
in

g
  

th
e

 Im
a

g
e

, B
re

a
k

in
g

 th
e

 N
a

rra
tive

: 
2

6
 C

o
n

ve
rs

a
tio

n
s
 w

ith
 D

o
u

g
 A

itk
e

n
 

(20
0

5
)

F
ro

m
 tim

e to
 tim

e I retu
rn

 to
 reread

  
th

ese co
n

versatio
n

s w
ith

 fi
lm

-
m

akers, artists an
d

 arch
itects 

co
m

p
iled

 b
y D

o
u

g A
itken

 in
 th

e
 

19
9

0
s. T

h
e o

n
ly criticism

 o
f A

itken
 

m
igh

t b
e th

e fact th
at th

ere w
ere

 
o

n
ly 3

 w
o

m
en

 am
o

n
g th

e 26
 

in
terview

e
es. 

T
h

e
 M

o
ve

m
e

n
t o

f C
lo

u
d

s
  

a
ro

u
n

d
 M

o
u

n
t F

u
ji. P

h
o

to
g

ra
p

h
e

d
  

a
n

d
 F

ilm
e

d
 b

y M
a

s
a

n
a

o
 A

b
e

 
b

y H
elm

u
t V

ö
lter (20

16
)

T
h

e b
o

o
k co

m
p

iled
 b

y th
e grap

h
ic 

d
esign

er H
elm

u
t V

ö
lter is b

ased
 

o
n

 th
e m

aterial p
h

o
to

grap
h

ed
 an

d
 

fi
lm

ed
 b

y th
e Jap

an
ese p

h
ysicist 

M
asan

ao
 A

b
e n

ear M
o

u
n

t F
u

ji fro
m

 
th

e 19
20

s to
 th

e 19
4

0
s. It is an

 
asto

u
n

d
in

g w
o

rk w
h

ere p
o

etry an
d

 
scien

ce w
o

rk h
an

d
 in

 h
an

d
.

L
e

s
 B

e
lle

s
 Im

a
g
e

s 
b

y S
im

o
n

e d
e B

eau
vo

ir (19
6

6
)

A
 n

o
vel, w

h
ich

 is n
o

t exp
licitly ab

o
u

t 
im

ages n
o

r visu
al cu

ltu
re, b

u
t w

h
ich

 
th

ro
u

gh
 th

e eyes o
f th

e p
ro

tago
n

ist 
L

au
ren

, p
ro

vid
es an

 in
sigh

t in
to

 
th

e w
o

rk o
f an

 ad
vertisin

g agen
cy 

in
 th

e 19
6

0
s. T

h
e m

ain
 th

em
e is 

L
au

ren
’s existen

tial crisis, p
ro

vo
ked

 
b

y co
n

fro
n

tin
g h

er ro
le as a w

o
m

an
 

th
ro

u
gh

 m
o

th
erh

o
o

d
 an

d
 fam

ily life, 
th

e illu
so

ry n
atu

re o
f th

e ad
vertisin

g 
w

o
rld

 an
d

 so
cial ch

an
ge.

D
e

c
o

d
in

g
 A

d
ve

rtis
e

m
e

n
ts

:  
Id

e
o

lo
g

y a
n

d
 M

e
a

n
in

g
 in

 A
d

ve
rtis

in
g

 
b

y Ju
d

ith
 W

illiam
so

n
 (19

78
)

I h
ave b

e
en

 in
terested

 in
 ad

vertisin
g 

p
h

o
to

grap
h

y fo
r so

m
e tim

e n
o

w
,  

an
d

 Ju
d

ith
 W

illiam
so

n
’s sem

io
tic 

ap
p

ro
ach

 h
as h

elp
ed

 m
e u

n
d

erstan
d

 
h

o
w

 th
e im

ages u
sed

 in
 ad

vertisin
g 

create m
ean

in
g an

d
 target 

au
d

ien
ces.

M
arge M

o
n

ko
 is an

 E
sto

n
ian

 artist an
d

 th
e

 
h

e
a

d
 o

f th
e d

ep
artm

en
t o

f p
h

o
to

grap
h

y  
a

t th
e E

sto
n

ian
 A

ca
d

em
y o

f A
rts. S

h
e u

se
s 

m
ain

ly p
h

o
to

grap
h

y, vid
e

o
 an

d
 in

stalla
tio

n
  

in
 h

er artistic p
ra

c
tice

. 

W
a

y
s
 o

f S
e

e
in

g
 

b
y Jo

h
n

 B
erger (19

72)

T
h

e
 b

o
o

k
 o

f th
e

 B
B

C
 se

rie
s b

y 
B

e
rge

r is alm
o

st like
 th

e
 b

ib
le

 o
f 

visu
al cu

ltu
re

 fo
r m

e
. B

e
rge

r’s 
an

alysis o
f th

e
 so

cial a
sp

e
c

ts o
f 

re
p

re
se

n
ta

tio
n

 an
d

 se
ein

g is an
 

eye
-o

p
e

n
in

g exp
e

rie
n

ce
. T

h
is b

o
o

k
 

sh
o

u
ld

 b
e

 p
art o

f th
e

 m
an

d
a

to
ry 

re
a

d
in

g list fo
r e

ve
ry art stu

d
e

n
t, 

all th
e

 m
o

re
 sin

ce
 it h

a
s n

o
w

 b
e

e
n

 
tran

slated
 in

to
 E

sto
n

ian
.

In
ve

n
tio

n
 o

f H
y
s
te

ria
 

b
y G

eo
rge D

id
i-H

u
b

erm
an

 (20
0

3
)

O
n

e o
f th

e b
o

o
ks th

at h
a

s h
a

d
  

a sign
ifi

can
t im

p
a

ct o
n

 m
y w

o
rk

.  
I d

iscovered
 it w

h
en

 I w
as w

o
rkin

g 
o

n
 th

e p
h

o
to

 serie
s S

tu
d

ie
s
 o

f 
B

o
u

rg
e

o
is

ie
 (20

0
4

 –20
0

6
).  

T
h

e b
o

ok exam
in

es th
e relation

sh
ip

 
b

etw
een

 p
h

o
to

grap
h

y an
d

 p
sych

iatry 
in

 th
e 19

th
 cen

tu
ry. It takes as  

its startin
g p

oin
t th

e p
h

o
to

grap
h

s 
m

ad
e in

 th
e S

alp
êtrière H

o
sp

ital 
in

 P
aris o

f p
atien

ts d
iagn

o
sed

 w
ith

 
h

ysteria. B
acked

 b
y th

e collection
  

of im
ages, D

id
i-H

ub
erm

an
 illu

strates 
h

o
w

 h
ysteria w

a
s tu

rn
e

d
 in

to
 an

 
im

p
re

ssive vo
yeu

ristic sp
e

cta
cle 

p
re

d
o

m
in

an
tly “p

erfo
rm

e
d

” b
y 

fem
ale p

atien
ts.

Books

Ten
Top

M
a

rge
 M

o
n

ko’s 
P

icks

I fe
el like th

ere are m
u

ltip
le To

p
 10

 
b

o
o

k lists th
at I co

u
ld

 p
u

t to
geth

er, 
as I h

ave m
an

y favo
u

rites in
 fi

ctio
n

, 
th

eo
ry an

d
 art. H

o
w

ever, th
e

 
fo

llo
w

in
g is a list o

f p
u

b
licatio

n
s 

related
 to

 visu
al cu

ltu
re an

d
 

p
h

o
to

grap
h

y th
at I leaf th

ro
u

gh
 an

d
 

read
 tim

e an
d

 tim
e again

.

S
tre

e
t P

h
o

to
g

ra
p

h
e

r 
b

y V
ivian

 M
aier (20

11)

I’m
 n

o
t a b

ig fan
 o

f stre
et p

h
o

to
-

grap
h

y, b
u

t it is h
ard

 n
o

t to
 b

e
 

am
a

zed
 b

y V
ivian

 M
aier’s p

h
o

to
s. 

T
h

ey are ju
st excellen

t! T
h

e
 

co
llectio

n
 o

f im
ages p

h
o

to
grap

h
ed

 
o

ver several d
ecad

es m
o

stly 
in

 C
h

icago
, w

as d
isco

vered
 

accid
en

tally ab
o

u
t ten

 years ago
. 

M
aier w

as u
n

kn
o

w
n

 to
 th

e p
u

b
lic 

u
n

til h
er d

eath
, sh

e d
id

 n
o

t p
u

b
lish

 
a sin

gle p
h

o
to

grap
h

 d
u

rin
g h

er 
lifetim

e.

P
a

n
d

o
ra

’s
 B

o
x
: S

o
m

e
 K

e
y Te

x
ts

  
o

f F
e

m
in

is
t A

rt H
is

to
ry a
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